
INDEX people
AAA

Abakanowicz, Magdalena; 408 bio+p.
Above; 402 bio+p.

Adams, Ansel E; 309-11 bio+p.
Adams, Eddie; 248 p. 
Adams, Shelby L; 316 bio+p.
Adam-Salomon, Antoine; 78 bio+p.
Adamson, Robert; 37 p. 60-61 

bio+p.
Adnet, Jacques; p.
Akhenaten, King; 34-35 bio+p.
Albers, Josef; 343 bio+p.
Alberti, Battista; 85 bio+p.
Alexander, The Great; 27.
Alhazen; 8 bio.
Allen, Rebecca; 405 p.
Allori, Alessandro; 103 p.
Alnasr, Lewa'a; 100 p.
Altobelli, Gioacchino; 90 bio+p.
Alviani, Getulio; 352 bio+p.
Amenhotep III, King; 31 bio+p.
Amm, Markus; 281 p.
Amundsen, Roald; 176 p.
Anderson, Kirsten; 410 p.
Ando, Tadao; 358 bio+p.
Andre, Carl; 356 bio+p.
Annan, James C; 150 p. 197 p.
Ansieau, Roland; 322 bio+p.
Anthony, Gordon; 320 bio+p.
Antonioni, Michelangelo; 294 p.
Antony, Dominique; 401 p.
Apollinaire, Guillaume; 298 p.
Arbus, Diane; 314 bio+p.

Archer, Frederick Scott; 64 bio+p. 
69.

Aristotle; 8.
Arman; 387 p.
Armstrong, Louis; 320 p.
Arneson, Robert; 403 bio+p.
Arp, Jean; 285 bio+p.
Arrowsmith, Clive; 322-23 bio+p.
Artschwager, Richard; 409 p.
Asam, Egid Quirin; 140 bio+p.
Astaire, Fred; 321 p.
Atget, Eugène; 190 bio+p.
Atkins, Anna; 44 p. 59 bio+p.
Augustus, (Octavian); 59 p.

Avedon, Richard; 225-26 bio+p. 339 
gal. 380 gal.

BBB
Baargeld, Johannes; 289 bio+p.
Bac, Elvira; 390 p.
Bach, Johann S; 128 bio+p.

Bacon, Francis; 339 bio+p. 345 p.
Baeder, John; 381 bio+p.
Baeza, Alberto C; 359 bio+p.
Bain, George G; 243 p.
Baird, A H; 101.
Baker, Josephine; 165 p. 168 p.
Baker, William B; 179 bio+p.
Bakst, Léon S; 194 p.
Baldessari, John; 369 p.
Baldus, Édouard; 94-95 bio+p. 102.
Balilty, Oded; 411 p.
Ball, Hugo; 284 p.
Balla, Giacomo; 266 bio+p. 270 
Bannard, Walter D; 354 p.

Bansky; 402 bio+p.
Baptiste, Jean; 179 p.
Barbier, George; 319 bio+p.
Barlach, Ernst; 248 bio+p.

Barney, Mathew; 407 bio+p. 413 p.
Bartholomeus, Spranger; 106 bio+p.
Baselitz, Georg; 389 bio+p.

Basquiat, Jean-Michel; 394 bio+p.
Bassman, Lillian; 220 bio+p.
Bayard, Hippolyte; 26-27 bio+p. 37 

p. 
Beardsley, Aubrey V; 100 bio+p.
Beato, Felice; 96 p.

Beaton, Cecil; 206-07 bio+p. 218 p. 
321 p.

Becher, Bernd & Hilla; 260 bio+p. 
400 p.

Bechtle, Robert; 379 bio+p.
Becker, Murray; 173 p. 240.
Bedford, Francis; 89 bio+p.
Beeche, Robyn; 372 p.
Beitler, Lawrence; 100 bio+p.
Beksiński, Zdzisław; 384 bio+p. 404 

p.; 
Bell, Alexander G; 153 p. 155.
Belling, Rudolf; 249 p.
Bellini, Giovanni; 83 bio+p.
Bellocq, John E J; 336 bio+p.
Bellows, George; 313 bio+p.
Belshazzar; 28. 
Benayoun, Maurice; 368 bio+p.
Bennett, Charles; 100 p.
Benson, Frank W; 308 p.
Benton, Thomas; 314 bio+p.
Berenguer, Josep R; 345 bio+p.
Beresford, George C; 184 p.
Berlioz; 167 p.
Bernard, Oliver P; 324 bio+p.
Bernhard, Lucian; 244 bio+p.
Bernhard, Sarah; 80 p. 111 p.

Bernini, Gian Lorenzo; 110 p. 113-
15 bio+p.

Beuys, Joseph; 374 bio+p. 386-387 
bio+p.

Bil, Max ; 278 p.
Bílek, František; 227 bio+p.
Billingham, Richard; 391 bio+p.
Birnbaum, Dara; 400 p.

Bischo, Werner; 214 p.
Bisson, Auguste-Rosalie ; 89 p.
Bistolfi, Leonardo; 202 bio+p.
Blake, Sir Peter T; 345 bio+p.
Blake, William; 167 bio+p. 188 p.
Bleckner, Ross; 411 bio+p
Bleyl, Hilmar F W (Fritz Bleyl); 244 

bio+p.
Bloemaert, Abraham; 106-07 bio+p.
Blumenfeld, Erwin; 235-36 bio+p. 

253 p. 321 p. 354 p.
Bly, Nellie; 124 p.
Boccioni, Umberto; 264-65 bio+p. 

270 p.
Boltanski, Christian; 364 p.
Boltanski, Christian; 369 bio+p.
Bonestell, Chesley; 383 bio+p.
Bonheur, Rosa; 176 bio+p.
Borromini, Francesco; 115 bio+p.

Bosch, Hieronymus; 92 bio+p. 296 p.
Botticelli, Sandro; 77 bio+p.
Boubat, Edouard; 214 p.
Boucher, François; 137-38 bio+p. 

153 p.
Boughton, Alice; 197 p.
Bourdin, Guy; 389 bio+p.
Bourgeois, Louise; 368 bio+p.

Bourke-White, Margaret; 241 
bio+p. 383 p.

Bow, Clara; 319 p.
Bowie, David; 362 p.
Box, Alez; 372 p.
Brady, Mathew; 97 bio+p. 245 p. 
Bragaglia, Anton G; 264 bio+p.
Bragaglia, Anton G; 265 bio+p.
Bramante, Donato; 85 bio+p.
Brâncuşi, Constantin; 238 bio+p.
Brancusi, Constantin; 291 p.
Brand, Bill; 403 p. 404 Gal.
Brander, Georg Friedrich; 9.

Brandt, Bill; 209 bio+p. 299 bio.

Braque, Georges; 252-54 p. 258-60 
bio+p. 272 p.

Brassaï, Gyula Halász; 207-08 
bio+p. 255 bio+p.

Braun, Adolphe; 89 bio+p.
Brennecke, Jochen; 408 gal.
Bresson, Robert; 362 bio+p.
Breton, Andre; 297 bio+p.
Brewster, Sir David; 47 p. 62 p.
Brigman, Anne A; 147 bio+p.
Brigman, Anne; 196 bio+p.
Brissaud, Pierre; 320 bio+p.
Brodovitch, Alexey; 219 bio+p.
Brooks, James; 334 p.
Broom,  Christina; 178 bio+p.
Brothers, Brown ; 173 p.
Bruegel, Pieter (the Elder); 93 

bio+p.
Brunelleschi, Filippo; 85 bio+p.
Bullock, Wynn; 332-33 bio+p.
Bundchen, Gisele; 390 p.
Burgess, John; 100.

Burrows, Larry; 243 p. 250 bio+p.

CCC
Cadby, Will A; 150 p.
Caesar, Julius; 59.
Calder, Alexander; 350 bio+p.
Callahan, Harry; 334 bio+p.
Calle, Sophie; 406 bio+p.
Cameron, Julia Margaret; 44 p. 83-

84 bio+p.
Canal, Giovanni Antonio; 14.
Canova, Antonio; 149 bio+p.
Capa, Cornell; 214 p.

Capa, Robert; 245-46 bio+p.
Caponigro, Paul; 267 bio+p.
Caravaggio, Michelangelo; 11p. 17-

18p. 111-12 bio+p. 400 p.
Carlyle, Thomas; 83 bio+p.
Caron, Gilles; 250 p.
Carpeaux, Jean-Baptiste; 191 bio+p.
Carrà, Carlo; 265 bio+p.
Carroll, Lewis; 81-82 bio+p.
Carter, Kevin; 100 bio+p. 394 p.

316.



INDEX people

Cartier-Bresson, Henri; 210-13 
bio+p. 245 p. 386 p.

Cassatt, Mary; 184 p.
Castiglione, Countess of; 78 bio+p.
Cellini, Benvenuto; 104 bio+p.
Celtis, Konrad; 94.
César, Ricard; 388 p.

Cézanne, Paul; 179 p. 209-210 
bio+p. 252 p. 272 p.

Chagall, Marc; 300 bio+p.
Chamber, Julius; 124 p.
Chaplin, Charlie; 170 bio+p.
Chapman, Colin; 360 bio+p.
Charles, Wheatstone; 27.
Charpin, Albert; 179 bio+p.
Chase, William M; 308 p.
Chase, William; 214 bio+p.
Chassériau, Théodore ; 162-63 
bio+p.
Chéret, Jules; 222 bio+p.
Cheval, Ferdinand; 306 bio+p.
Chevalier, Charles; 48 p.
Chevreul, Michel; 121 p.
Chia, Sandro; 390 p.
Chicago, Judy; 408 bio+p.
Chien-Yang, Wang; 342 p.

Childish, Billy; 386. 395 bio+p.

Chim; 245 p. 248 bio+p.
Chind, Mary; 411 p.
Chiparus, Demetre; 324 bio+p.
Chippendale, Thomas; 136 bio+p.
Chopin, William ; 155 p.
Chopin; 167 p.
Christ, Jesus; 62 bio.

Christo & Jeanne-Claude; 373 
bio+p.

Christo, Vladimirov J; see Christo & 
Jeanne-Claude

Christus, Petrus; 376 p.
Cimabue, (Benvenuto di Giuseppe); 

31 p.
Clemens, Samuel; see Twain, Mark.
Clement VII, Pope; 88.
Clemente, Francesco; 392 bio+p.
Cleopatra, Queen; 56 bio+p.
Close, Chuck; 261 p. 378 bio+p.
Coates, Wells W; 323 bio+p.
Cobain, Kurt D; 394  p.
Coburn, Alvin L; 150 p. 185-86 

bio+p. 272 bio+p.
Cohen, Phyllis; 372 p.
Colbert, Gregory; 386-87 bio+p.
Cole, Thomas; 169 bio+p.
Colescott, Robert; 393 bio+p.
Colin, Paul; 322 bio+p.
Collier, John; 224 bio+p.
Colson, Greg; 410 bio+p.
Colvin, Calum; 367 bio+p.
Combas, Robert; 390 p.
Conner, Bruce; 402 bio+p.
Constable, John ; 165 bio+p.
Cook, George; 98 bio+p. 
Copley, John; 100 bio+p.
Cornelius, Robert W; 30 p.
Corot, Jean-Baptiste-Camille; 175 

bio+p.
Cottingham, Robert; 379 bio+p.
Courbet, Jean D G; 173-74 
bio+p.
Crali, Tullio; 267 bio+p.
Crane, Walter; 223 bio+p.
Crosby, Caresse; 210 bio+p.
Crotti, Jean; 290 bio+p.
Cunningham, Imogen; 100 bio+p.
Currey, Francis; 71 p.
Curry, John; 314 bio+p.
Curtis, Edward; 120 p. 127 bio+p. 

194 p.

DDD
Da Modena, Tommaso; 12p.

Da Vinci, Leonardo; 12. 79-80 
bio+p. P152.

Dagnan-Bouveret, Pascal; 104 p.
Daguerre, Louis; 22-23 bio+p. 31-32. 

41-42.   
Dahl-Wolfe, Louise; 220 bio+p. 320 

p.

Dalí, Salvador; 49 p. 125 p. 144 p. 
297 p. 298 p. 301-04 bio+p. 305 p. 
306 bio+p. 376 p.

Danhier, Céline; 396 p.
Daniels, John T; 128 bio+p.
Darwin, Charles ; 1184 bio+p.
Daumier, Honoré; 175-76 bio+p.

David, Jacques-Louis; 144-46 bio+p.
Davidson, Bruce; 314-15 bio+p.
Davies, Char; 405 bio+p.
Davis, Stuart; 261 p.
Davison, George ; 146 bio+p.
Davy, Humphry; 15.
Day, Fred H; 185 p. 197 p.
De Andrea, John; 382 bio+p.
De' Barbari, Jacopo; 376 p.
De Boever, Jan F; 196 bio+p.
De Carranza; 102 p.
De Chavannes, Pierre Puvis; 195 

bio+p.
De Chirico, Giorgio; 296 bio+p.
De Keyser, Hendrick; 127 bio+p.
De Kooning, Elaine; 332 p. 
De Kooning, Willem; 333 bio+p.
De Lempicka, Tamara; 319 bio+p.
De Maria, Walter; 370 bio+p.
De Meyer, Adolph; 164-65 bio+p. 

218 p.
De Morgan, Evelyn; 224 p.
De Pompadour, Madame; 136 bio+p.
De Saint Phalle, Niki; 100 388 p.

De Toulouse-Lautrec, Henri M 
R;206 p. 208-09 bio+p.

De Vries, Adriaen; 106 bio+p.
Dean, James; 324 p.
Debussy, Claude; 194 p.
DeCamp, Joseph R; 308 p.
DeFaux, Alexandre; 174 p.
Degas, Edgar; 187-88 bio+p. 191 

bio+p.
Del Caso, Pere Borrell; 376 p.
Del Castagno, Andrea; 78 p.
Delacroix, Eugène; 164 bio+p.
Delano, Jack; 214 p.
Delaroche, Paul; 28 p.
Delaunay, Robert; 260 bio+p. 274 

bio+p.
Delaunay, Sonia; 260 bio+p.
Demachy, Robert; 149 bio+p.
Demuth, Charles; 261 bio+p.
Denevan, Jim; 372 bio+p.
Depero, Fortunato; 267 bio+p. 291 p.
Derain, André; 234-35 bio+p. 241 p. 

305 p.
Desmond, Olga; 384 p.
Dewing, Thomas W; 308 p.
Dibbets, Jan; 369 bio+p.
Dickson, William; 117-18 bio+p.
DiCorcia, Philip-Lorca; 392 bio+p.
Dietrich, Marlene; 319 p.
Disdéri, André; 77 p.

Disney, Walt; 238 bio+p.
Dix, Otto; 247 bio+p.
Djoser, King; 31 p.
Djoser, King; 31 p.
Dodgson, Charles; 81-82 bio+p.
Doisneau, Robert; 214 p.
Dombis, Pascal; 404 p.
Domination, Marti; 413 p.
Donatello, Donato di Niccolò di 

Betto Bardi; 31 p.
D'Ora, Madame; 162 p. 168 bio+p.
Dottori, Gerardo; 267 p.
Draper, John W; 30 p. 
Drtikol, František; 200 bio+p. 231 

gal. 254 gal. 265 gal. 273 p. 299 p. 
354 p.

Du Hauron, Louis A D; 72. 108 
bio+p.

Dubois, Ambroise; 102 p.
Dubuffet, Jean P A; 339 bio+p.

Duchamp, Marcel; 8 p. 256 p. 290-
92 bio+p. 305 p.

Duchamp-Villon, Raymond; 260 
p. 290 p.
Dudovich, Marcello; 322 p.
Dufay, Louis; 158.

Dufy, Raoul; 236-37 bio+p.
Dugmore, Radclyffe A; 150 p.
Dupas, Jean; 321 bio+p.
Dupré, Jules; 174 p.

Dürer, Albrecht; 94-96 bio+p.

EEE
Eakins, Thomas; 116 bio+p. 177 

bio+p.
Eastlake, Lady Elizabeth; 88.

Eastman, George; 133-35 bio+p. 141 
bio+p. 193 bio+p. 229 bio+p.

Ebbets, Charles C; 100 bio+p.
Edenmont, Nathalia; 406 gal.
Edgerton, Harold E "Doc"; 381 bio+p.

Edison, Thomas A; 100 bio+p. 117-
18 p.

Edom, Cliff; 240.
Eggleston, William; 377-78 bio+p.
Eiffel, Gustave; 182 p.
Eisenstaedt, Alfred; 208-09 bio+p.

El Greco; 105-06 bio+p. 240 p.
Eliasson, Olafur; 368 bio+p.
Em, David; 405 bio+p.
Emerson, Peter H; 45 p. 130 bio+p.
Emerson, Peter Henry; 
Emin, Tracey K; 366 bio+p.
Eno, Brian; 362 p.
Ensor, James; 296 bio+p.
Erasmus, Desiderius; 92 bio+p.

Ernst, Max; 289 p. 298-99 bio+p. 

317.



INDEX people

316.

Erwitt, Elliott; 321-22 bio+p. 408 
bio+p.

Estes, Richard; 377 bio+p.
Eugene, Frank; 195 bio+p.
Evans, Frederick H; 103 bio+p.
Evans, Walker; 182 bio+p. 400 p.

FFF
Fadiman, Anne; 315 p.
Falco, Charles M; 10-12.
Farnsworth, Philo T; 204 p.
Farrell, Patrick; 411 p.
Feininger, Lyonel; 254 bio+p.
Fellig, Arthur; 175 bio+p.eugene 

frank; 65 p. 95-96 bio+p. 98.
Fiedler, Franz; 198 bio+p.
Finley, Karen; 407 p.
Fiorentino, Rosso; 101-02 bio+p. 
Fischl, Eric; 393 bio+p.
Fite, Harvey; 369 bio+p.
Fitton, William Henry; 38 p.
Fitzgerald, F. Scott; 319 bio+p.
Flack, Audrey; 379 bio+p.
Flavin, Dan; 357 bio+p.
Flaxman, John; 149 bio+p.
Flynn, Sean; 250 p.
Fontana, Franco; 377 p. 379 bio+p.
Forman, Stanley; 242 bio+p.
Foster, Norman; 414 bio+p
Fox, Anna; 405 p.
Fragonard, Jean-Honoré; 138 

bio+p.
Frank Gehry; 306 p.

Frank, Robert; 252 p. 312-13 bio+p. 
316bio+p.

Frazetta, Frank; 383 bio+p.
Friedrich, Caspar D; 168 bio+p.
Frisius, Gemma; 9 bio.
Frissell, Toni; 219 bio+p.
Frith, Francis; 91 bio+p.
Fuchs, Ernst; 351 bio+p.
Fujimori, Terunobu; 100 bio+p.
Fuss, Adam; 281 p.

GGG
Gainsborough, Thomas; 140 bio+p.
Gallé, Émile; 225 bio+p.
Galpin, Richard; 401 bio+p.
Garbo, Greta; 319 bio+p.
Gardner, Alexander; 97 bio+p.
Gaspar, Van Wittel; 12 p.
Gaudi, Antoni; 228 bio+p.
Gaudier-Brzeska, Henri; 270 bio+p.

Gauguin, Paul; 204 p. 211 bio+p. 
213 p. 272 p.

Gehry, Frank; 395 p.
Gentileschi, Artemisia; 112-13 

bio+p.
Géricault, Jean-Louis; 163 bio+p.
Gibson, William F; 374 p.
Gibson, William; 374 p.
Gilbert & George; 346 bio+p.
Gilgamesh; 23.
Giotto, (Di Bondone); 74 p.
Giroux, Alphonse; 23 p. 46 p.
Gish, Lilian; 170 p.
Giulio, Anton; 344 p.
Glackens, William; 311 bio+p.
Glass, Philip; 355 p. 378 bio+p.
Gluckman, Richard; 359 bio+p.
Gober, Robert; 409 p.
Gočár, Josef ; 262 p.
Goethe, Johann W von; 214 bio+p.
Goings, Ralph; 377 bio+p.
Goldin, Nan; 390-91 bio+p.
Goldsworthy, Andy; 370 gal. 372 

bio+p.
Golub, Leon; 411 p.
Goncharova, Natalia S; 268 bio+p.
Gonzalez, Albert; 395 p.
Goodwin, Hannibal; 135.
Goodwin, Henry J; 351 p.
Gorky, Arshile; 334 bio+p.
Gormley, Anthony; 409 p.

Goya, Francisco J; 152-160 bio+p. 
240 p.

Graham, Martha; 237 bio+p.
Grasset, Eugène S; 226 bio+p.
Graves, Michael; 414 bio+p
Greene, Milton H; 221 bio+p. 234 p.
Gregory XI, Pope; 88.
Grie, George; 404 bio+p.
Griffith, D W; p.
Griffiths, Philip J; 248-49 bio+p.
Gris, Juan; 253-54 p. 259 bio+p.
Grisanty, Aurelio (Rail); 326 p.
Grogin, Harry; 173 p.
Groover, Jan; 258 p.
Gropius, Walter; 278-79 bio+p.
Grosvenor, Gilbert H; 155-56 p.
Grosz, George; 287 bio+p.
Grünewald, Matthias; 93 bio+p.
Guerrilla Girls; 411 bio+p. 
Gurney, Jeremiah; 58 p.
Guston, Philip; 388 bio+p.
Gutenberg, Johannes; 94.
Gutfreund, Otto; 260 p.
Guzy, Carol; 411 p.

HHH
Haacke, Hans; 406 bio+p.
Haas, Ernst; 267 bio+p.
Hadid, Zaha; 282 bio+p. 306 p.
Hains, Raymond; 388 p.
Hajek-Halke, Heinz; 200 bio+p. 202 

gal. 256 gal. 299 p.
Hals, Frans; 127 bio+p.
Halsman, Philippe; 301-02 bio+p.
Hamilton, Richard W; 345 bio+p.
Hamilton, Richard; 342 p.
Hammerstiel, Robert F; 358 bio+p.

Hammerstiel, Robert F; 368p.
Händel, Georg F; 128 bio+p.
Hanfstaengl, Franz; 78 bio+p.
Hanson, Duane; 382 bio+p.
Hare, Jimmy; 152 p. 178 p.
Harnett, William; 376 bio+p.
Harpignies, Henri; 174 p.
Harris, Theodore; 342 bio+p.
Hartley, Marsden; 248 bio+p.
Haskins, Sam; 303-04 bio+p.
Hassam, Frederick C; 308 p.
Hausmann, Raoul; 281 p.
Hausmann, Raoul; 287-88 bio+p.
Havell, Robert; 155 p.
Haviv, Ron; 395 p.
Hawes, Josiah Johnson; 56. 57 p.
Heartfield, John; 288 bio+p.
Hecke, Erich; 242 bio+p.

Heinecken, Robert; 335 bio+p.
Heizer, Michael; 369-70 bio+p.
Helnwein, Gottfried; 381 bio+p. 405 

gal.
Hendrix, Jimi; 394 p.
Henri, Florence; 253 bio+p.
Henri, Robert; 309 bio+p.
Hershel, Sir John; 33. 35 p. 38 p. 40. 

43-46 p.
Hesse, Eva; 361 bio+p.
Heyl, Henry R; 114.
Hill, David; 37 p. 60-61 bio+p.
Hill, Levi; 67 bio+p.
Hilliard, Nicholas; 97 bio+p.
Himmel, Paul; 266 bio+p.
Hine, Lewis; 154 bio+p.
Hirsch, Stephanie; 411 p.
Hirst, Damien; 407 p. 409 bio+p.
Hitler, Adolf; 174 p. 242 p.
Höch, Hannah; 286 bio+p.

Hockney, David; 10-12. 155 p. 261 
bio+p. 346 bio+p.

Hoetger, Bernhard; 249 p.
Hofmann, Hans; 100 bio+p.
Hogarth, William; 139 bio+p.
Hohlwein, Ludwig; 100 bio+p.
Hokusai; 219 bio+p.
Holahan, Michael; 240 p.
Holbein, Hans (the Younger); 95 

bio+p. 97.
Hollein, Hans; 326 p.
Höller, Carsten; 368 bio+p.
Holt, Nancy; 371-72 bio+p.
Holzer, Jenny; 366 bio+p.
Holzer, Jenny; 366.

Homer, Winslow; 176 bio+p.

Hoppé, Emil O; 167 bio+p.
Hopper, Edward; 310 bio+p.
Horkay, Istvan; 401 bio+p.
Hornak, Ian; 379 bio+p.
Horst, Horst P; 166 bio+p. 201 gal. 

218 p.
Horta, Victor; 100 bio+p.
Hosoe, Eikoh; 338 bio+p.
Hovagimyan, G H; 403 p.
Howard, Thomas ; 172 p.
Hoyningen-Huene,  George; 100 

bio+p. 218 p. 321 p.
Huang, Qin Shi; 16 bio+p. 
Huann, Ding; 403.
Hubbard, Gardiner G; 155 p.
Huet, Henri; 250 p.
Hunt, Holman; 1180 p.
Hurley, Capt Frank; 158 p.
Hurley, Frank; 100 bio+p.
Hurwitz, Leo; 188 bio+p.
Hussaini, Masoud; 411 p.
Hutton, Kurt; 320 bio+p.

III
Ibbetson, Capt. Levett; 38 p. 50.
Iizawa, Kōtarō; 338.
Ilardi, Vincent; 11.
Immendorff, Jörg; 391 bio+p.

Ingrand, Paule Max; 322 p.
Ingres, Jean A D; 147 bio+p. 176 p.
Isou, Isidore; 365 bio+p.
Itten, Johannes ; 278 p.

JJJ
Jagger, Mick; 350 p.
Jakob, William; 9.
James, Edward; 306 bio+p.
Janco, Marcel; 284 p.Jean Miélot,; 93 

bio+p.
Jeanne-Claude, D de Guillebon; see 

Christo & Jeanne-Claude
Jeanneret, Charles-Édouard; see Le 

Corbusier
Jefferson, Thomas; 100 bio+p.
Jencks, Charles; 326 p.
Jenkins, Mark; 402 bio+p.
Jenkins, Melissa; 402 p.
Jetelova, Magdalena; 407 bio+p.
Jimmy, Hare; 152 p.
Johns, Jasper; 343 bio+p.
Johnson, Philip; 413 bio+p
Johnson, Robert L; 394 p.
Johnson, Tom; 355.
Johnston, John D; 185 p.
Joost Rekveld, ; 282 bio+p.

Joplin, Janis L; 394 p.
Joplin, Scott; 315 bio+p.
Josephson, Kenneth; 364 bio+p.
Judd, Donald C; 356 bio+p.

KKK
Kafka, Franz; 132 p.
Kahlo, Frida; 313 bio+p. 316 p.
Kahn, Albert; 157 bio+p.
Kales, Arthur F; 198 bio+p.
Kallmus, Dora P; 162 p. 168 bio+p.
Kalmus, Dr Herbert; 228.
Kambou, Sia; 395 p.

Kandinsky, Wassily; 240 p. 245 
bio+p. 272 p. 280 bio+p.

Kane, Art; 293 bio+p.
Kansuke, Yamamoto; 291 bio+p.

Kapoor, Anish; 362 bio+p.
Karsh, Yousuf; 100 bio+p.
Käsebier, Gertrude; 112-13 bio+p. 

197 p.
Keetman, Peter; 257 p.
Keetman, Peter; 278 bio+p.
Keiley, Joseph; 150 p.
Kelley, Mike; 407 bio+p.
Kelly, Ellsworth; 343 bio+p.
Kennett, Richard; 100.
Kenny, Nicole; 401 p.
Kepler, Johannes; 9.
Keppler, Victor; 318 bio+p.
Kertész, André; 189 bio+p. 201 gal. 

273-274 bio+p.
Khaldei, Yevgeny; 244 p.
Khan, Idris; 267 p. 400 bio+p.
Khnopff, Fernand; 200 bio+p.
Khufu, King; 32 p.
Kiefer, Anselm; 389-98 bio+p.
Kienholz, Edward (Ed) R; 367 

bio+p.
Kim, Atta; 408 bio+p.
Kimbei, Kusakabe; 101 p.
Kipp, Lyman; 354 bio+p.
Kircher, Athanasius; 9 bio.
Kirchner, Ernst L; 243 bio+p.
Klee, Paul; 280 bio+p.
Klein, William; 322 bio+p.
Klein, Yves; 342 bio+p. 354 bio+p.

Klimt, Gustav; 221 bio+p.
Kline, Franz; 224 p.

318.



INDEX people

316.

Klinger, Max ; 221 p.
Klinger, Max; 202 bio+p.
Knight, Nick; 323 bio+p.
Knott, Franklin P; 155 p.
Kokoschka, Oskar; 247 bio+p.
Kollar, François; 233 bio+p.
Koons, Jeff; 346 p.
Koons, Jeff; 408 bio+p.
Koppitz, Rudolf; 199 bio+p.
Korda, Alberto; 100 bio+p.
Kosuth, Joseph; 365 bio+p.
Krasner, Lee; 337 bio+p.
Krause, George; 292 bio+p.
Krinsky, Vladimir; 281 p.
Krone, Hermann; 90 bio+p.

Kruger, Barbara; 366 bio+p. 387 p.
Krull, Germaine; 288-89 bio+p.
Kubišta, Bohumil; 255 p.
Kubrick, Stanley; 270p.
Kühn, Heinrich; 150 p. 156 bio+p.

LLL

LaChapelle, David; 351 bio+p. 409 
gal.

Ladovsky, Nikolai A; 281 bio+p.
Lamarr, Hedy; 319 p.
Lange, Dorothea; 100 bio+p.
Lanier, Jaron Z; 405 bio+p.
Lantz, Walter; 238 bio+p.
Larrainn, Sergio; 214 p.
Lartigue, Jacques H; 264 bio+p.
Lass, Hein; 403 bio+p.
Latham, John A C; 365 bio+p.
Latif, Adrees; 411 p.
Latrobe, Benjamin H B; 150 bio+p.
Laughlin, Clarence J; 299 bio+p.
Lawrie, Lee; 324 bio+p.
Le Corbusier; 293 p. 294 bio+p. 306 

p.
Le Grey, Gustave; 88 p. 92 bio+p.
Le Prince, Louis; 114 bio+p.
Ledger, Heath; 324 bio+p.
Léger, Joseph F H; 254 p. 259 bio+p.
Lehmbruck, Wilhelm; 100 bio+p.

Leibovitz, Annie; 258 p. 339 gal. 
350-51 bio+p.

Leiter, Saul; 391 bio+p.

Lengyel, Lajos; 291 p.
Lennon, John; 350 p.
Levine, Sherrie; 400 bio+p.
Levitt, Helen; 313 bio+p. 316 bio+p.
Lewis, Wyndham; 269 bio+p.
LeWitt, Sol; 357 bio+p.
Lex, Alice; 299 p.
Lex-Nerlinger, Alice; 344 p.

Lichtenstein, Roy; 346 p. 347 bio+p. 
349 bio+p.

Liebling, Jerome; 214 p.
Lilien, Ephraim M; 223 bio+p.
Limbourg, brothers; 89 bio+p.
Lincoln, Abraham; 97 p.
Link, J; 106 p.
Linnet, John B; 114.
Lissitzky, El; 252 p.
Liszt, Franz; 167 p.
Locke, John; 142 bio+p.
Long, Richard; 371 bio+p.
Lopez, Martina; 401 bio+p.
Lorant, Stefan; 100 bio+p.
Lorrain, Claude; 113 bio+p.
Lotto, Lorenzo; 10 p. 
Louise, Ruth H; 318 p.
Luks, George; 309. 310 bio+p.
Lüpertz, Markus; 391 bio+p.
Luther, Martin; 91 bio.
Lye, Len; 281 p.

MMM
Maar, Dora; 234 bio+p. 299 p.
Mabuse, Jan; 93 bio+p.
Macke, August; 246 bio+p.
Mackintosh, Charles R; 226 bio+p.
Maclay, Scott; 258p.
Macleod, Stuart; 372 p.
MacPherson, Robert; 90 bio+p.
Maddox, Dr Richard L; 100 bio+p.
Magritte, René; 297 p. 301 bio+p. 

304 bio+p. 305 p. 376 p.
Magubane, Peter; 242 bio+p.
Majoli, Alex; 411 bio+p.
Malan, Hougaard; 382 gal.
Malanga, Gerard; 349 bio+p. 352 bio.
Malevich, Kazimir S; 275 bio+p.
Malevich, Kazimir; 268 bio+p.
Malraye, Sophie; 384 384 p.

Man Ray; 281 bio+p. 284-286 bio+p. 
291 p. 292 bio+p. 294 gal. 296 
bio+p. 321 p.

Manet, Édouard; 185-86 bio+p.
Mangold, Robert; 355 bio+p.
Mankowitz, Gered; 342 p.

Mann, Sally; 293 gal. 388 bio+p.
Manning, Richard; 377 p.
Manship, Paul H; 324 bio+p.
Marc, Franz; 246 bio+p.
Marden, Brice; 355 bio+p.
Marey, Étienne-Jules; 114 bio+p.
Marinetti, Filippo T; 265 bio+p.
Marinovich, Greg; 394 p.
Marioni, Joseph; 412 p
Mark, Mary E; 315 bio+p.
Marshall, James; see Jimi Hendrix
Martin, Agnes; 356 bio+p.
Martini, Simone; 73 p.
Masaccio, Tommaso; 77 bio+p.
Masson, Andre; 144 p. 297-298 p.
Mataré, Ewald; 249p.

Matisse, Henri; 230-34 bio+p. 272 p. 
274 Bio+p. 305 p.

Matsys, Quentin; 92 bio+p.
Matta-Clark, Gordon; 374 bio+p.
Mazzola, Francesco; 100 p.
McBean, Angus; 299 p.
McCarthy, Joseph; 308 p.
McCollum, Allan; 411 p. 
McCombe, Leonard; 313 bio+p.

McCullin, Don; 249 bio+p.
McCurry, Steve; 383 p.
Mc-Donald, Joseph; 412 bio+p.
McIntyre, Catherine; 403 bio+p.

Mehlman, Janice; 357 bio+p.
Méliès, Georges; 192 p.
Mendelsohn, Erich; 250 bio+p.
Mendelssohn, Felix; 167 p.
Menes, King; 30.
Mentuhotep II, King; 33 p.
Meredith-Vula, Lala; 390 bio+p.
Meštrović, Ivan; 227 bio+p.
Metcalf, Willard L; 308 p.
Metzker, Ray; 259 bio+p.
Meyer, Hannes; 279 p.
Meyerowitz, Joel; 355-56 bio+p.
Michals, Duane; 305 bio+p.

Michelangelo, Buonarroti Simoni; 
81 bio+p. 84 bio+p. 108 bio+p.

Miélot, Jean; 88 bio+p.
Mili, Gjon; 266 bio+p.
Millais, Sir John E; 180 bio+p.
Miller, Lee; 291 p. 297 bio+p.
Millet, Jean-François; 174 bio+p.
Mills, Steve; 377 p.
Milow, Keith; 361 bio+p.
Minnelli, Liza; 348 p.
Miró, Joan; 299 p.299-300 bio+p. 

305 p.
Modersohn-Becker, Paula; 230 bio+p.
Modigliani, Amedeo C; 253 p. 100 

bio+p.

Moholy-Nagy, Làzlò; 54 p. 280 
bio+p. 286-287 bio+p.

Mondrian, Piet; 276 bio+p.

Monet,  Claude; 188 bio+p. 272 p.
Monroe, Marilyn; 226 bio+p.
Montiel, Fernando; 367 gal.
Moon, Sarah; 332 gal.
Moon, Sarah; 389 bio+p.
Moore, Henry; 340 bio+p.
Moorman, Charlotte; 413 p.
Moreau, Gustave; 195 bio+p.
Morley, Malcolm; 381 bio+p.

Morley; 401 bio+p.
Morris, Robert; 370-71 bio+p.
Morris, William; 100 bio+p.
Morrison, James D "Jim"; 394 p.
Moss, Kate; 390 p.
Mozart, Wolfgang A; 147 bio+p.
Mozi; p8- bio.
Mucha, Alphonse M; 132 p. 218 p. 

220 bio+p.
Mueck, Ronald "Ron"; 382 bio+p.
Mueller, Otto; 244-45 bio+p.
Muir, Ward; 150 p.
Munari, Bruno; 291-92 bio+p.

Munch, Edvard; 103 p.197 bio+p. 
241 p.

Munkácsi, Martin; 166 p. 218 p.
Munkácsi, Martin; 265 bio+p.
Munro, Tom; 402 p.
Murphy, Gerald; 344 bio+p.
Murray, Elizabeth; 392 p.

Muybridge, Eadweard; 115-16 
bio+p.

Mydans, Carl; 180 bio+p. 247 p. 252 
p.

Myron; 47 p.

NNN

Nachtwey, James; 394 bio+p.

Nadar, Felix; 31 p. 50 p. 79-80 bio+p. 
121 p.

Nadar, Paul; 121 p.
Name, Billy; 349 bio+p.
Narahara, Ikkō; 338 bio+p.
Narmer, King; 30 p.
Nast, Condé M; 163 bio+p.

319.



INDEX people
Nauman, Bruce; 406 bio+p.
Nebuchadnezzar II; 28.
Nefertari, Queen; 36 p.
Nefertiti, Queen; 36 p.
Neimanas, Joyce; 261 p.
Neshat, Shirin; 405 bio+p.
Newman, Barnett; 338 bio+p.
Newton, Helmut; 224 bio+p.
Nicholls, Chris; 322 p.
Nichols, Michael (Nick); 268 p.
Niépce, Abel; 71 p.
Niépce, Isidore; 22.
Niépce, Nicéphore; 16-17 bio+p.  21 

p. P30 p. 40-41 p. 104.
Nietzsche, Friedrich; 240.
Nilsson, Gladys; 403 p.
Nishino, Sohei; 406 bio+p.
Noguchi, Isamu; 354 p.
Nussenzweig, Ermo; 392 bio+p.

OOO
Obermaier, Uschi; 346 p.
O'Keeffe, Georgia; 261 bio+p.
Okuhara, Fetsu; 259 p.
Oldenburg, Claes; 349 bio+p.
Ono, Yoko; 349 p.
Oosterbroek, Ken; 394 p.
Oosthuizen, Ryno; 408 gal.
Oppenheim, Dennis; 370 bio+p.
Oppenheim, Dennis; 374 p.
O'Sullivan, Timothy; 93 bio+p. 96 p.
Ozenfant, Amédée; 255 p.

PPP
P. D. Q. Bach; 391 bio+p.
Paik, Nam June; 413 bio+p.
Palladio, Andrea; 85 bio+p.
Paolozzi, Eduardo; 344 p.
Parada, Esther; 260-61 bio+p.
Parada, Esther; 365-66 bio+p.
Parker, Bart; 258 p.
Parker, Bart; 342 p.
Parker, Olivia; 365 bio+p.
Parkera, Olivia; 258 bio+p.

Parkinson, Norman; 221-22 bio+p.
Parkinson, Sydney; 371 p.
Parmigianino, Francesco Mazzola; 

100 p.
Parr, Martin; 379 bio+p.
Patterson, Freeman W; 268 bio+p.
Paul III, Pope; 110 p.
Paul, Robert W; 192 bio+p.
Paxton, Joseph; 182 p.
Pechstein, Max ; 100 p.
Pécsi, József; 199 bio+p.

Penn, Irving; 223 bio+p. 337 gal. 354 
gal.

Peress, Gilles; 100 bio+p.
Perriand, Charlotte; 324 bio+p.
Peterson, Denis; 380 bio+p.
Petzval, Joseph; 48 p. 55.
Pevsner, Antoine; 281 bio+p.
Pfahl, John; 258 p.
Pheidias; 48 p.
Phillips, Peter; 346 bio+p.
Physioc, Wray B; 160 p.

Picasso, Pablo; 204 p. 252-54. 257-
59 bio+p. 260 p. 281 p. 273 bio+p. 
289 p. 305 p. 400 p.

Pierson, Pierre-Louis; 78 p.
Pisano, Nicola; 74.

Pissarro, Camille; 186 bio+p. 206 p.
Plateau, Joseph A F; 38 p.
Poitevin, Alphonse; 72 p.
Polack, Richard; 194 p.
Poliakoff, Serge; 339 bio+p.
Polke, Sigmar; 390-91 bio+p.
Pollock, Jackson; 273 p.

Pollock, Jackson; 332 p. 100 bio+p.
Pollock, Jackson; 335-36 bio+p.
Ponting, Herbert; 176 bio+p.
Pontormo, Jacopo da; 101 bio+p.
Porta, Gerda G W; 223 bio+p.
Poussin, Nicolas; 116 bio+p.
Powers, Hiram; 149 bio+p.
Prager, Alex; 322 p.
Pratella, Francesco B; 266 bio+p.
Praxiteles; 49 p.
Price, William Lake; 110 p.
Prigov, Dmitri; 413 bio+p
Privat-Livemont, Henri; 223 bio+p.
Puchinger, Erwin; 222 bio+p.
Pulitzer, Joseph; 411 bio+p.
Purcell, Rosamond; 366 bio+p.
Puvis; 195 bio+p.
Pythagoras; 49 p.

RRR
Radnitzky, Emmanuel; see 

'Man Ray'

Rainer, Arnulf; 412 bio+p
Ramesses II, King; 36-37 bio+p.
Rampling, Charlotte; 100 bio+p.
Rankin, John R Waddell; 354 p. 

356-57 bio+p. 372 gal. 407 gal.

Raphael, Raffaello Sanzio da 
Urbino; 82 bio+p. 100 p.

Rauschenberg, Robert; 332 p. 343-
43 bio+p.  400 p.

Rauzier, Jean-François; 380 bio+p.
Rawlings, John; 221 bio+p. 321 p.
Rebours, Laurent; 395 p.
Recuenco, Eugenio; 70 p.
Redon, Odilon; 196 bio+p.
Reeves, Ruth M; 322 bio+p.
Reich, Steve; 100 bio+p.
Reid, Robert L; 308 p.
Reisewitz, Wolfgang; 257 p.
Rejlander, Oscar G; 110 bio+p.

Rembrandt, H van Rijn; 123-124 
bio+p. 240 p.

Renoir, Pierre-Auguste; 190 bio+p.
Restany, Pierre; 387.
Reuwich, Erhard; 96 p.
Reynolds, Ryan; 362 +p.
Reynolds, Sir Joshua; 140 bio+p.
Rhode, Robin; 371 bio+p.
Rhode, Robin; 371 bio+p.
Richards, Jesse; 396.
Richte, Hans; 282 p.
Richter, Gerhard; 412 p
Ridgway, Robert; 160 bio+p.
Rietveld, Gerrit; 277 p.
Riis, Jacob; 107. 124-26 bio+p.
Riley, Bridget L; 352 bio+p.
Rinehart, William H; 149 bio+p.
Ringgold, Faith; 411 p.
Ritchie, Matthew; 407 bio+p.
Rivera, Diego; 315-16 bio+p.
Robinson, Henry Peach; 85 bio+p.
Rodchenko, Aleksander M; 281 

bio+p. 290 Bio+p.

Rodger, George; 245 p. 100 bio+p.

Rodin, Auguste; 150 p. 192 bio+p.
Rodriguez-Gerada, Jorge; 401-02 

bio+p.
Roeder, Emy; 249 p.
Roeder, George; 243.
Rogers, Andrew; 369 p.
Rogers, Ginger; 321 p.
Rogers, Richard; 414 bio+pRollmann, 
Wilhelm; 108.
Romano, Giulio; 108 bio+p.
Ronis, Willy; 214 p.
Röntgen, Wilhelm C; 153 bio+p.
Roosevelt, Theodore; 125 p.
Rops, Félicien; 194 p.
Rops, Félicien; 196 p.
Rose, Barbara; 354 bio+p.
Rosemont, Franklin & Penelope; 413.
Rosenthal, Joe; 247 bio+p.
Rosler, Martha; 345 bio+p.
Rosler, Martha; 396 gal.
Rossa, Daniel; 384 bio+p.
Rossetti, Dante G; 181 bio+p.

Rothenberg, Susan; 392 bio+p.
Rothko, Mark; 338 bio+p.
Rouault, Raoul G H; 237 bio+p.
Rousseau, Henri J F; 197 bio+p. 204 
p.
Rousseau, Jean-Jacques; 143 bio+p.
Rousseau, Theodore; 174.
Rubchinskiy, Gosha; 402 bio+p.

Rubens, Peter P; 120-21 bio+p.
Rubincam, Harry C; 105 p.
Ruge, Willi; 257p.
Ruge, Willi; 284 p.
Ruhlmann, Émile-Jacques; 323 bio+p.
Rutt, Steven A; 282 bio+p.
Ryder, Albert P; 201 bio+p.
Ryman, Robert; 354 bio+p.

SSS
Safdie, Moshe; 396 bio+p.

Salgado, Sebastião; 392-93 bio+p.
Salomé, W L Cihlarz; 390 p.
Salomon, Erich; 175 bio+p.
Salt, John; 379 bio+p.
Samaras, Lucas; 336 bio+p.
Samura, Sorious; 396 p.
Sant'Elia, Antonio; 270 bio+p.
Sargent, John S; 177-78 bio+p.

Sarony, Napoleon; 111-13 bio+p.
Saudek, Jan; 337 bio+p.
Saxton, Joseph; 31 p.
Schad, Christian; 279 p.
Scheiner, Julius; 136 bio.
Schickel, Peter; see P. D. Q. Bach
Schildt, Emil; 202 p.
Schmidt-Rottluff, Karl; 243-44 bio+p.
Schnabel, Julian; 392 bio+p.
Schoenberg, Arnold; 240 p.
Schubert, Franz P; 147 bio+p.
Schulze, Johann Heinrich; 16.
Schwabe, Carlos; 199 bio+p.
Schwartz, Lillian; 404 p.
Schwitters, Kurt; 288 bio+p. 292 p.
Scott, Johan; 268 p.
Scott, Ridley; 374 p.
Scott, Robert F; 176 p.
Seawright, Paul; 96 p.
Sedgwick, Edie; 347 p.
Segal, George; 349 bio+p.
Serra, Richard; 357 bio+p.

Seurat, Georges-Pierre; 206-07 
bio+p. 272 p.
Sevek; 377 p.
Severini, Gino; 100 bio+p.
Severus, Septimius; 62 p.
Seymour, Charles; 13.
Seymour, David; 245 p. 248 bio+p.
Shahn, Ben; 312 bio+p.
Shakespeare, William; 93 bio+p.
Sheffer, Glen C; 322 p.
Sherman, Cindy; 381 bio+p.
Shinn, Everett; 311 bio+p.
Shinn, Florence S (Flossie); 311 
bio+p.
Shinohara, Ushio; 342 p.
Shore, Henrietta; 214 bio+p.

320.



INDEX people
Shore, Stephen; 377. 378 bio+p.
Siegel, Arthur; 256 p.
Silva, João; 394 p.
Silvy, Camille; 78 bio+p.
Simberg, Hugo Gerhard; 201 bio+p.
Simmons, Edward; 308 p.
Simmons, Laurie; 404 bio+p.
Sironi, Mario; 296 p.
Siskind, Aaron; 275 bio+p.
Siza, Álvaro; 359 bio+p.
Skanta, Susanne; 372 p.
Skoglund, Sandy; 409 bio+p.
Skrebneski, Victor; 339 bio+p.
Smith, George A; 159 p.
Smith, Hannibal; 70.
Smith, Jaune 'Quick-to-See'; 411 
p.

Smith, W Eugene; 213-14 bio+p. 
241 p. 247 gal.
Smithson, Robert; 371 bio+p.
Smyth, Charles P; 107 bio+p.
Snyders, Frans; 122 bio+p.
Solidor, André S; see Elliott 
Erwitt.
Sommer, Frederick; 334 bio+p.
Somov, Konstantin A; 222 bio+p.
Sonfist, Alan; 367 p.
Sonnier, Keith; 406 bio+p.
Soudain, Martial R; 332 gal.
Southworth, Albert Sands; 56-57 
p. 
Spencer, Maxwell; 214 p.
Spero, Nancy; 392-93 bio+p.
Spodek, Joshua; 403p.
Stankowski, Anton; 344 p.
Starkey, Hannah; 100 bio+p.
Staub, Hans; 214 p.
Steger, Milly; 249 p.

Steichen, Edward; 143-45 bio+p. 
162-63 p. 218 p. 259 p. 320-321 p.
Stein, Amy; 404 bio+p.
Stein, Gertrude; 233 p. 253 
bio+p.
Steinert, Otto; 255 p.

Steinert, Otto; 256.
Steinheil, Carl; 37 p.
Steinlen, Théophile A; 223 bio+p.
Stella, Frank; 343 bio+p.
Stern, Grete; 298 bio+p.
Sternbach, Rick; 383 bio+p.

Stieglitz, Alfred; 146-49 bio+p. 
162 p. 256 p. 261 p.
Still, Clyfford; 338 bio+p.
Stork, David G; 10. 11.
Strand, Paul; 187 bio+p.
Strauss, Richard; 100 bio+p.

Stravinsky, Igor; 194 p.
Strindberg, August; 250 bio+p.
Strömholm, Christer; 257 p.
Stryker, Roy; 180.
Sugiura, Kunie; 281 p.
Sullivan, Louis H; 215-16 bio+p.
Sundsbo, Solve; 402 p.
Sutcliffe, Frank; 146 bio+p.
Swan, Joseph; 100 bio+p.
Swan, Joseph; 45.

TTT
Tadder, Tim; 382 gal.
Taeuber-Arp, Sophie; 285 bio+p.
Takiguchi, Shuzo; 300.

Talbot, Henry Fox; 24-25 bio+p. 
33-37 p. 41-43 p. 46 p. 59 p.
Tarbell, Edmund C; 308 p.
Tato, G Sansoni; 267 p. 289-90 
bio+p.
Taut, Bruno J F; 250 bio+p.
Teige, Karel; 344 bio+p.
Tered, Gveret; 384 p.
Teske, Edmund; 336 bio+p.
Tesla, Nikola; 111 p.
Theodorescu-Sion, Ion; 204 
bio+p.
Thomson, Charles; 386.
Thomson, John; 122 bio+p.

Thorvaldsen, Bertel; 149 bio+p.
Tiepolo, Giovanni B; 139 bio+p.
Tiffany, Louis C; 225 bio+p.
Tillim, Guy; 395 p.
Tillmans, Wolfgang; 412 bio+p.
Tintoretto, Jacopo Comin; 105 
bio+p.
Tissot, James; 219 p.

Titian, Tiziano Vecelli; 83 bio+p. 
153 p.
Tiye, Queen; 36 p.
TNewcomb, ristan; 407 gal.
Tomasevic, Goran; 395 p.
Tōmatsu, Shōmei; 338 bio+p.
Tonnies, Heinrich; 110 p.
Toorop, Jan; 222 bio+p.
Troyon, Constant; 174 p.
Truth, Sojourner; 77 p.
Tugwell, Rexford G; 180.
Turgot, Anne-Robert-Jacques; 142 

bio+p.
Turner, Joseph M W; 166 bio+p.
Turner, Pete; 355 bio+p.
Tutankhamun, King; 35-36 bio+p.
Tutor, Glennray; 380 bio+p.
Twain, Mark; 112 p. 310 bio+p.
Twiggy; 346 p.
Tyler, Christopher; 10. 
Tzara, Tristan; 284-85. 289. 290.
Uelsmann, Jerry; 304-05 bio+p.
Umbo, Otto Umbehr; 297 bio+p.
Unger, Hans; 100 bio+p.
Urban VI, Pope; 88.
Ut, Nick; 248 p.
Utzon, Jørn; 395 bio+p.
Valeria, Lazareva; 391 gal.
Van Beethoven, Ludwig; 147 
bio+p.
Van de Velde, Henry; 226 bio+p.
Van der Rohe, Mies; 279. 293 p. 
294 bio+p.
Van der Weyde, Henry; 50 p.
Van Doesburg, Theo; 277 bio+p.
Van Dyck, Anthony; 122 bio+p.
Van Dyke, Willard; 316 bio+p.
Van Eyck, Hubert; 90 bio+p.
Van Eyck, Jan; 10 p. 12 p. 90 
bio+p. 152 p.

Van Gogh, Vincent; 172 p. 212-
13 bio+p. 219 p. 241 p. 273 p.
Van Honthorst, Gerrit; 13 p.
Van Meen, Helen; 404 p.
Vanbrugh, John; 130 bio+p.
Vargas, Alberto; 376 bio+p.
Vasarely, Victor; 352 bio+p.
Vasari, Giorgio; 86 bio+p. 103 
bio+p.
Vazan, Bill; 370 bio+p.
Velázquez, Diego; 117-18 bio+p. 153 
p.
Venturi, Robert; 326 p.
Venturi, Robert; 413 bio+p
Veprikov, Nikita; 404 p.
Vermeer, Johannes; 13 p. 125-26 
bio+p.
Verne, Jules; 269 p.
Veyrassat, Jules J; 174 p.
Victoria, Queen; 76 p. 124 p.
Villeglé, Jacques; 387 p.
Villon, Jacques; 256 p. 290 p. 
Viola, Bill; 100 bio+p.
Viola, Bill; 413 bio+p.
Vishniac, Roman; 214 p.
Vivaldi, Antonio; 128 bio+p.

Vlaminck, Maurice de; 235-36 
bio+p.
Vogel, Dr Hermann W; 100 bio+p.
Voltaire, François-Marie; 143 bio+p.
Volz, Wolfgang; 370 bio+p. 373 gal.
Von Albert  Keller, ; 196 p.
Von Gloeden, Baron Wilhelm; 142 
bio+p.
von Kobell, Franz; 37 p.
Von Sandrart, Joachim; 128 bio+p.
Wagner, Richard; 194 p.
Wald, Angelika ; 372 p.
Walker, Capt. Jonathan; 56 p.
Wall, Jeffrey 'Jeff'; 384 bio+p.
Wang, Tim; 346 bio+p.

Warhol, Andy; 343 gal. 346 p. 347-
48 bio+p. 352 bio+p. 387 p. 394 p. 
P400 gal.
Warnerke, Leon; 136 bio+p.
Waschefort, Dr Gus; 386 gal. 393 
bio+p. 395 p.
Waschefort, Hein;137 p. 244 p. 268 p. 

279 p. 376 p. 377 p. 401 p.
Waterhouse, John W; 196 p.
Waterhouse, John W; 224 bio+p.
Watkins, Carleton; 93 bio+p.
Watson-Schütze, Eva; 142 bio+p.
Watteau, Jean-Antoine; 137 bio+p.
Watts, George F; 202 bio+p.
Wedgwood, Thomas; 14 bio. 
Weegee; 175 bio+p.
Wehrfritz, Curtis; 33 p.
Weininger, Andor; 278 p.
Weir, Alden; 308 p.
Wekua, Andro; 402 bio+p.
Wellington, James B B; 129 bio+p.
Wesselmann, Tom; 346 p.
West, Benjamin; 148 bio+p.

Weston, Edward; 168-69 bio+p. 231 
bio+p. 354 p.
Whistler, James A M; 178 bio+p. 
219 p.
White, Clarence; 102 p.
White, Minor M; 275-76 bio+p.
Whiteread, Rachel; 361 bio+p.
Wilbour, Charles E; 102 p.
Wilde, Oscar; 113 p. 194 bio p.
Williams, Burt; 240.
Williams, Robert; 410 bio+p.
Williams, Robert; 410 bio+p.
Willis, William Jr; 103 bio.
Wilson, George W; 91 bio+p.
Winehouse, Amy J; 394 p.
Winters, Terry; 412 p
Witkiewicz, Stanislaw I; 230 p.
Wojnarowicz, David; 100 411 p.
Wolf, Michael; 412 bio+p.
Wolfe, Art; 268 p.
Wolgemut, Michael; 96 p.
Wood, Grant; 314 bio+p.
Woodbury, Walter; 73 bio+p.
Woodget, Capt. Richard; 120 bio+p.
Woodman, Francesca; 387 bio+p.
Woodrow, Bill; 409 p.
Woolner, Thomas; 181 bio+p.
Wren, Christopher; 130 bio+p.

Wright, Frank L; 216 bio+p.
Wright, Joseph; 143 bio+p.
Wtewael, Joachim; 107 bio+p.
Wulz, Wanda; 230 p.
Wyeth, Andrew; 315 bio+p.
Wyspiański, Stanisław; 225 bio+p.
Yamamoto, Kansuke; 300 bio+p.
Yuskavage, Lisa; 410p.
Zimmermann, Matthew; 321 p.
Zox, Larry; 354 p.
Zuccari, Federico; 108 bio+p.
Zumthor, Peter; 360 bio+p.
Zupcu, Ion; 358 bio+p.
Zworykin, Vladimir; 204 p.

321.



1.  Yi-pao Mei (I-pao Mei) “Motse, the Neglected Rival of 
Confucius” (1934, reprinted 1973), is a general study of the 
man and his age, his works, and his teachings, with an 
extensive bibliography.

2. “The Optics of Ibn al-Haytham”. (1989) Books I-II-III: “On 
Direct Vision”. English Translation and Commentary. 2 vols.

3.  A page “The Camera Obscura: Aristotle to Zahn”, is part of 
an extensive web site called Adventures in CyberSound - A 
PhD project by Dr. Russell Naughton, RMIT University - 
Melbourne, Australia. His PhD was granted in 1999 and the 
page has been moved to a new address.

1. Kish, G “Medicina, mensura, mathematica: The Life and 
Works of Gemma Frisius”. Minneapolis (1967)

2. Fletcher, John E: “A Study of the Life and Works of 
Athanasius Kircher, ‘Germanus Incredibilis’” (2011) Edited 
by Elizabeth Fletcher. Brill Publications, Amsterdam.

1. Partner, Jane "Artificial Eye", review of Secrete Knowledge-
The Cambridge Quarterly, vol. 31, no. 4 (2002), pp. 345-349.

1. From Christopher Tyler’s web site: 
www.diatrope.com/hockney.html 

2. Stork, David G “FAQ” (accessed March 16, 2007).
1. Falco, C  “FAQ: Technical and Historical Support for, and 

Objections to, our Thesis” (accessed April 2, 2008).
1.www.essentialvermeer.com/camera_obscura/co_one.html 

accessed 16/12/11
2. Steadman, Phlip “Vermeer and the Camera Obscura” 

www.bbc.co.uk/history/british/empire_seapower/vermeer_ca
mera_02.shtml> accessed 16/12/11.

1. Litchfield, Richard Buckley “Tom Wedgwood, the First 
Photographer: An Account of His Life”. (1903) Duckworth 
and Co, London. This book includes the whole text of the 
famous 1802 paper.

1. Litchfield, Richard Buckley  “Tom Wedgwood, the First 
Photographer: An Account of His Life”. (1903)Duckworth 
and Co, London. This book includes the whole text of the 
famous 1802 paper.

2.  More reading on Wedgewood 
http://www.perceptionweb.com/perception/perc0505/editorial
.pdf

1.http://www.flickr.com/photos/photohistorytimeline/sets/72157
612539847982/. 9/6/2010

2."The First Photograph — Heliography". Retrieved 29/9/2009. 
from Helmut Gernsheim's article, "The 150th Anniversary of 
Photography," in History of Photography, Vol. I, No. 1, 
(January 1977)

1. The First Photograph-Heliography". "from Helmut 
Gernsheim's article, "The 150th Anniversary of 
Photography," in History of Photography, Vol. I, No. 1, 
January 1977: ... In 1822, Niépce coated a glass plate ... The 
sunlight passing through ... This first permanent example was 
destroyed ... 

1. Ajac, Q “The Invention of Photography” trans R Taylor 
(2002)

2. “Techniques of the Worlds Greatest Photographers” (1981) 
Phaidon.

1. Coe, Brian “The birth of photography: the story of the 
formative years, 1800-1900" (1976) London: Ash & Grant.

2. Gernsheim, Helmut and Alison “L.J.M. Daguerre: the history 
of the diorama and the daguerreotype” (1868) New York: 
Dover Publications.

1. Venn, J & J A “William Henry Fox Talbot” Alumni 
Cantabrigienses, Cambridge University Press.

1.  Lemagny, Jean-Claude et al “A History of Photography” 
(1986)  Cambridge: Cambridge University Press pp. 56–57.

1. Wheatstone, Charles “Contributions to the Physiology of 
Vision - Part the First. On some remarkable, and hitherto 
unobserved, Phenomena of Binocular Vision” Philosophical 
Transactions of the Royal Society of London, Vol 128 (1838), 
371-394.

Read more: Hippolyte Bayard – Photobook with Images from 
1839 to 1949 » Bayard, French, Monsieur, Blau, Galerie, 
Hippolyte » Photography Collection  

1. A Thumbnail History by Kenneth E. Nelson  
1. William Henry Fox Talbot (1800–1877) and the Invention of 

Photography | Thematic Essay | Heilbrunn Timeline of Art 
History | The Metropolitan Museum of Art 

1. William Henry Fox Talbot: Wrack: From the "Bertoloni 
Album" (36.37(25)) | Heilbrunn Timeline of Art History | The 
Metropolitan Museum of Art

1. William Henry Fox Talbot (1800–1877) and the Invention of 
Photography | Thematic Essay | Heilbrunn Timeline of Art 
History | The Metropolitan Museum of Art

1. Newhall, Beaumont "The History of Photography," (2001).
2.  Descriptions of the sun, photography in general, and 

signalling by heliotrope: Oxford English Dictionary 2nd ed. 
(1989)

3.  Harry Ransom Center - University of Texas at Auston 
http://www.hrc.utexas.edu/exhibitions/permanent/wfp/heliogr
aphy.html

1.  Osterman, Mark “’Physautotype’The Focal Encyclopedia of 
Photography: Digital Imaging, Theory and Applications, 
History, and Science”, ed (2007).

2. Talbot, William Henry Fox “The Pencil of Nature” (1994) In 
Timeline of Art History. New York: The Metropolitan 
Museum of Art.

3. Richter, Stefan “The art of the daguerreotype” (1989) 
London: Viking. 

1.   Alternative Photography: Art and Artists, Edition I (a truely 
remarkable book Ed.)

2. A very good description of the daguerreotype process written 
by Jason Greenberg Motamedi can be found 
at:http://www.alternativephotography.com/wp/processes/dagu
errotypes/becquerel-daguerreotype.

3.  Baxter, W. R. The Calotype familiarly explained, 
Photography: including the Daguerreotype, Calotype & 
Chrysotype (London: H. Renshaw, 1842, 2nd edition).

1.  Taylor, Roger. Impressed by Light: British Photographs from 
Paper Negatives, 1840-1860 (NY, Metropolitan Museum of 
Art, 2007)

1. http://www.mikeware.demon.co.uk/
2. http://www.lloydgodman.net/tech/tech/ Alternative/Van1.htm
3. Hunt, Robert “A Manual Of Photography".

1. printers.http://www.alternativephotography 
.com/wp/history/cyanotype-history-john-herschels-invention

2. Ware, Mike "An Investigation of Platinum and Palladium 
Printing" Journal of Photographic Science 34 (1986).

1. An exiting project is explained on alternative processes it is a 
beautiful way to make images and is certainly the most 
environmentally-friendly:

http://www.alternativephotography.com/wp/processes/anthotype
s/anthotype-process

1. Image Clayton Tume - Bigshotz Panorama Photography.
2. Historic Camera  Resource for Antique Camera and 

Photography Collectors http://www.historiccamera.com.
1. Kingslake, Rudolf “A History of the Photographic Lens” 

(1989) Boston: Academic Press.
2. Mason, Robert G and Norman Snyder (eds) “The Camera. 

Life Library of Photography” (1970) New York, NY: TIME-
LIFE Books. 

3. Dallmeyer Rapid Rectilinear Posted by anasazi under Wet 
Plate Equipment http://bryanhiott.com  

    18 August 2008
1. Kingslake, Rudolf “A History of the Photographic Lens” 

(1989) Academic Press.
2. Hentschel, Klaus “Mapping the Spectrum: Techniques of 

Visual Representation in Research and Teaching” (2002) 
Oxford University Press.

3. Collins,  T R  MD on the Wonderful World of Vintage 
Camera Photography, and Some Musings on the Creative 
Process http://throughavintagelens.com/2010/08/shutters/

1. Spira, S F “The History of Photography as Seen through the 
Spira Collection” (2001) New York: Aperture.

2. Scharf, Aaron “Pioneers  of Photography” (1976) New York: 
Harry n. Abrams, inc., publishers.

1.  Davis, D T "The Daguerreotype in America" McClure's 
Magazine 8(1):4-16. November 1896. 

1. Richter, Stefan “The art of the daguerreotype” (1989) 
London: Viking.

2. Frisch, Karen “Unlocking the Secrets in Old Photographs” p 
126 (1991) Salt Lake City, UT.

1. Davis, Keith & George N Barnard (1990)
2. Burns, Stanley B & Elizabeth A “Sleeping Beauty II: Grief, 

Bereavement in Memorial” (2002) Photography American 
and European Traditions. Burns Archive Press.

1. Romer, Grant B and Brian Wallis (eds) “Young America: The 
Daguerreotypes of Southworth & Hawes” (2005) Steidl 
Publishing.

2. The American Photography Museum, Inc.   
http://photographymuseum.org

3. Excerpt from an article by the noted Philadelphia 
daguerreotypist, Marcus A Root, August 1855, for the 
Photographic and Fine Art Journal. 

1. From Frank Leslie's Illustrated Newspaper (New York) Vol. 
8, No. 199 (24 September 1859) p 266.

1.printers.http://www.alternativephotography.com/wp/history/cy
anotype-history-john-herschels-invention

2. Carlebach, Michael L “The Orgins of Photo-journalism in 
America” (1992)  Smithsonian Institution Press.

1. Michaelson, Katherine, David Octavius Hill and Robert 
Adamson “Catalogue for Scottish Arts Council exhibitions 
(1970).

2. Cameron, N et al (eds) “Dictionary of Scottish Church 
History and Theology” (1993) Edinburgh: T&T Clark.

3.  Source: 
http://www.edinphoto.org.uk/pp_d/pp_hill_paintings_in_oil_
disruption.htm

1. Michaelson, Katherine, David Octavius Hill and Robert 
Adamson “Catalogue for Scottish Arts Council exhibitions 
(1970).

2. Metropolitan Museum of Art - David Octavius Hill (1802-
1870) and Robert Adamson (1821-1848).

1. Christopher Wahren Fine Photographs.
2.  http://www.worldofstereoviews.com/
http://users.telenet.be/thomasweynants/photography.index.html
1.  Answers.com Abel Niépce de Saint-Victor.
2.   BBC: Viewfinder "Remembering Frederick Scott Archer" 

Phil Coomes (27 April 2010) Retrieved 6/12/2010.
1.   Taylor, Roger "Fenton, Roger (1819–1869)" (2006) Oxford 

Dictionary of National Biography, Oxford, England: Oxford 
University Press.

2. Newhall, Beaumont “The History of Photography: from 1839 
to the present” (1982) Museum of Modern Art.

3. Lee “Techniques of the World’s Great Photographers” (1981) 
Chartwell Books.

1.  Kingslake, Rudolf  “A History of the Photographic Lens” 
(1989) Boston: Academic Press.

2. Kingslake, Rudolf  “A History of the Photographic Lens” 
(1989) Boston: Academic Press.

1. Lenman, Robin (Ed) “ The Oxford Companion to the 
Photograph” (2005) Oxford University Press.

Read more: http://www.answers.com/topic/flash-
photography#ixzz1fmxoNW3z

2.  Boudreau, Joseph “Color Daguerreotypes: Hillotypes 
Recreated” in Pioneers of Photography: Their Achievements 
in Science and Technology  (1987) Springfield, VA: The 
Society of Imaging Science and Technology.

1.  “Light and Film: Time Life Library of Photography” (1970) 
Time Life Books. 

Also - http://www.alternativephotography.com/wp/
And - “Techniques of the World’s Great Photographers” (1981)
1.  James, Christopher “The Book of Alternative Photographic 

Processes”  2nd Ed (2008) Delmar Cengage Learning.
2. Cutting, James A “Improvement in the Preparation of 

Collodion for Photographic Pictures” US Patent 11213, July 
4, 1854.

1.   Rinhart, Floyd & Marion Rinhart “The American Tintype” 
(1990) (in English) Ohio State University Press.

2. “Eugenio Recuenco Lavazza” British Journal of Photography, 
Vol 154 (2007) Henry Greenwood & Co Ltd.

3.  www.eugeniorecuenco.com/
1.  http://www.rleggat.com/photohistory/history/albumen.htm
2.  Lance Day & Ian McNeil (eds) “Biographical Dictionary of 

the History of Technology” (1996) Taylor & Francis.
3. Also- http://www.alternativephotography.com/wp/

1. Sandy King, the author of the book of Carbon and Carbro 
tells us how to make carbon transfers at

http://www.alternativephotography.com/wp/processes/carbon-
carbro/the-carbon-transfer-process

Also://www.alternativephotography.com/wp/processes/carbon-
carbro

2. http://www.atelier-fresson.com/technics.htm
1. Photography and the Black Arts - part two at 

http://www.metropostcard.com
2.http://www.cowanauctions.com/auctions/item.aspx?ItemId=6

6738 retreived 8/12/2011
3. Auer, Michèle & Michel Auer “Encyclopédie internationale 

des photographes de 1839 à nos jours/Photographers 
Encyclopaedia International 1839 to the Present” (1985) 
Hermance: Editions Camera Obscura.

1.  Carleton Mabee with Susan Mabee Newhouse, Sojourner 
Truth: Slave, Prophet, Legend (New York and London: New 
York University Press, 1993)

1.   Life Library Of Photography: The Studio. TIME LIFE 
BOOKS  1981.

2. Munhall, Edgar, Whistler and Montesquiou: The Butterfly 
and the Bat

3. The Metropolitan Museum of New York City held a 
Castiglione exhibition, including this picture, and posted it on 
the Internet with this paragraph as part of the notes:

1.  Techniques of the World’s Great Photogaphers. Designed 
and produced by QED Publishing Limited. 1981 PHAIDON

1.  A World History of Photography, 3rd Edition. Naomi 
Rosenblum. 1997 Abiville Press Publishers, New York

3.  A World History of Photography, 3rd Edition. Naomi 
Rosenblum. 1997 Abiville Press Publishers, New York

1.  A World History of Photography, 3rd Edition. Naomi 
Rosenblum. 1997 Abiville Press Publishers, New York2.   
Arthur Goldsmith “The Camera And Its Image”. 1978 A 
Ridge Press Book

1. John Hannavy, Encyclopedia of Nineteenth-Century 
Photography, Vol. 1

2.  Phillip N. Allen. "The Francis Bedford Topographical 
Photographs from Birmingham Central Library". Adam 
Matthew Publication.

1. Walter May: Führer durch die Abteilung Deutsche Fotothek. 
Sächsische Landesbibliothek, Dresden 1985. 
www.deutschefotothek.de/

1. Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

1. Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

1. Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

2. Frassanito, William A. Early Photography at Gettysburg. 
Gettysburg, PA: Thomas Publications, 1995.

1.  Arms, George Warren (1953). The Fields Were Green: A 
New View of Bryant, Whittier, Holmes, Lowell, and 
Longfellow. Stanford, CA: Stanford University Press.

1. "Admitted to the Degree of Bachelor of Arts First Division". 
Examination and matriculation papers: 1838-43. University 
of London. 1843.

1. Taylor, Roger (October 2006). "Fenton, Roger (1819–1869)". 
Oxford Dictionary of National Biography. Oxford, England: 
Oxford University Press.

1. Hagen, Charles (July 31, 1992). "A Civil War Image Maker's 
Belated Recognition". The New York Times:

2.   Lee, Anthony W. On Alexander Gardner's photographic 
sketch book of the Civil War, Berkeley : University of 
California Press, 2007

3.  Harrold Holzer 
http://awesometalks.wordpress.com/2008/10/27/what-is-the-
last-known-picture-of-abraham-lincoln-alive/

1. David Jaffee- Anthony's Broadway on a Rainy Day, The 
stereograph comes to America. http://www.common-
place.org/vol-10/no-04/lessons/

1.   (In W.J Harrison, A History of Photography, Bradford 
1888.) 

1.  [Photographic Chat: April 1903,  pp.5-61.  Life Library Of 
Photography: The Print. TIME LIFE BOOKS  1981. 

1.  Edited from a fantastic document “THE PLATINUM PRINT 
& The History Of The Platinum Process” by  JOHN HAFEY 
& TOM SHILLEA. for more information- 
http://www.kimeia.com/pdf/history.pdf

2.  Life Library Of Photography: The Print. TIME LIFE 
BOOKS  1981.  

1. http://www.antiquewoodcameras.com/hccams.html
2.  Life Library Of Photography: The Print. TIME LIFE 

BOOKS  1981.
Also- http://www.alternativephotography.com/wp/
1. http://www.antiquewoodcameras.com
1. http://www.antiquewoodcameras.com
1. http://www.antiquewoodcameras.com
2.  http://www.historiccamera.com/photo_history.html
3.  http://throughavintagelens.com 
1.  Brück, H. A. and M. T., The Peripatetic Astronomer: The 

Life of Charles Piazzi Smyth (1988)
Read more: http://www.answers.com/topic/charles-piazzi-

smyth#ixzz1fn4I0t5T
2.   Smyth, Charles Piazzi (1867). Life and Work at the Great 

Pyramid During the Months of January, February, March, and 
April, A.D. 1865; With a Discussion of the Facts Ascertained. 
Edinburgh: Edmonston and Douglas.

1.   Online raytracer that also generates anaglyphs (for red/blue 
glasses) and autostereograms 
http://www.physics.gla.ac.uk/Optics/play/TIM/index.html

2.   Coe, Brian Colour Photography. The first hundred years 
1840-1940, (1978) Ash & Grant.

1.  The Metropolitan Museum of Art. 
retrieved 15/12/2011  

http://www.metmuseum.org/Collections/search-the-
collections/190023357?rpp=20&pg=1&ft=Price%2c+Willia
m+Lake+(British%2c+1810-1896)&pos=1. Life Library Of 
Photography: The camera. TIME LIFE

1.  From an interview in Newark Sunday Advocate, January 7, 
1893, p. 2. Reprinting the New York Herald.

1.  Wecter, Dixon, ed. The Love Letters of Mark Twain. Harper 
and Brothes, 1949.

2. Life Library Of Photography: The Print. TIME LIFE BOOKS  
1981.

1.  Alfred Stieglitz (July 1899). "Our Illustrations". Camera 
Notes 3 (1): 24.

2.  Weston Naef (1978). The Collection of Alfred Stieglitz: Fifty 
Pioneers of Modern Photography. NY: Metropolitan Museum 
of Art.

1. Life Library Of Photography: The Camera. TIME LIFE 
BOOKS  1981.

2. Declaration of Frederic Mason (wood-worker and assistant of 
Le Prince, April 21, 1931, American consulate of Bradford, 
England)

1.  Clegg, Brian (2007). The Man Who Stopped Time. Joseph 
Henry Press.

2. PIONEERS  OF PHOTOGRAPHY written and compiled by 
Aaron Scharf - Harry n. Abrams, inc., publishers, New York 
1976

3. 71 zoopraxiscope discs are reproduced in the book Eadweard 
Muybridge: The Kingston Museum Bequest (The Projection 
Box, 2004).

1.  By 1879 Eakins was in direct communication with 
Muybridge."  Goodrich, Lloyd: Thomas Eakins. Volume I 
Harvard University Press, 1982

2.Tucker and Gutman, Thomas Eakins, Philadelphia Museum of 
Art, 2001

3.  Rosenheim, Jeff L., "Thomas Eakins, Artist-Photographer, in 
the Metropolitan Museum of Art", Thomas Eakins and the 
Metropolitan Museum,  The Metropolitan Museum of Art, 
1994.

1.  North American Review  June 1878:
2. See Hendricks (1961), pp. 11–12, for support of Muybridge's 

description, particularly the reference to statements by Edison 
that appeared in the New York World, June 3, 1888.

3. History of Edison Motion Pictures: The Kinetoscope part of 
the Library of Congress/Inventing Entertainment educational 
website. Retrieved 10/22/06.

1.  Robertson, Patrick (2001). Film Facts. New York: Billboard 
Books.

3.  This was an amazing entry  posted in “ Art, cinematography, 
Film History and tagged Billy Bitzer, Biograph, Edison, 
Vitagraph, W.K.L. Dickson. Bookmark the permalink.” 
http://violdam6.wordpress.com/2011/08/04/classical-
cinematography-still-frames-from-early-film/

1. Arthur Goldsmith “The Camera And Its Image”. 1978 A 
Ridge Press Book

2.  Matthew A. Baum. 'Soft News Goes to War: Public Opinion 
and American Foreign Policy in the New Media Age' (2003) 
Princeton University Press 

3. The Sea Farers- “The Clipper Ships”  TIME LIFE BOOKS  
1981.

1. Arthur Goldsmith “The Camera And Its Image”. 1978 A 
Ridge Press Book

1. "Thomson Biography, The Reed Institute". Retrieved 2006-
05-27

2. China Through the Lens of John Thomson 1868 -1872, River 
Books 2010.²

1. "Thomson Biography, The Reed Institute". Retrieved 2006-
05-27

1. Pascal, Janet B. Jacob Riis: Reporter and Reformer. New 
York: Oxford University Press, 2005.

2.Filler, Louis (1976). The Muckrakers: New and Enlarged 
Edition of Crusaders for American Liberalism. University 
Park: Pennsylvania State University Press. pp. 361, 367–68, 
Bannaners 372.

3. a term historians Emery and Emery used in The Press and 
America (6th ed.) to describe the 19th century newspapers 
that were steered by strong leaders with an editorial voice (p. 
173)— and yellow journalism.

1. Alland, p. 26; quotation from Riis, The Making of an 
American (1904 ed.),

2.  Theodore Roosevelt, Theodore Roosevelt: An 
Autobiography (BiblioBazaar, 2007; 

3. Theodore Roosevelt, "Reform through Social Work: Some 
Forces that Tell for Decency in New York City", McClure's 
Magazine, March 1901. Reprinted in Judith Mitchell 
Buddenbaum and Debra L. Mason, eds., Readings on 
Religion as News (Ames: Iowa State University Press, 1999; 

1.  Martin Parr and Gerry Badger, The Photobook: A History 
vol. 1 (London: Phaidon, 2004;

3. Twyman, Michael. Printing 1770–1970: an illustrated history 
of its development and uses in England. Eyre & 
Spottiswoode, London 1970. Half-tone images from: “An 
introduction to photographic design and derivatives” By Hans 
Gotze. Cave Translations Ltd, London

1.  Makepeace, Anne (2001). Edward S. Curtis: Coming to 
Light. National Geographic

2. Barbara A. Davis, Edward S. Curtis: The Life and Times of a 
Shadow Catcher.

3. Shadow Catcher: The Life and Work of Edward S. Curtis, 
Laurie Lawlor.

1.  Life Library Of Photography: Light And Film. TIME LIFE 
BOOKS  1981.

3. Mikesh, Robert C. and Tom D. Crouch. "Restoration: The 
Wright Flyer." National Air and Space Museum Research 
Report, 1985

1. Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

2. BOOK TITLE: P.H. Emerson, --Marsh Leaves.-- London: 
David Nutt, 1895

1.  Arthur Goldsmith “The Camera And Its Image”. 1978 A 
Ridge Press Book.

2. Art of the 20th centyry. Edited by Ingo f. Walther.  Vol II 
2005 TASCHEN

1.  Carl W. Ackerman, George Eastman: Founder of Kodak and 
the Photography Business (1930), Beard Books,

Also: History of Kodak George Eastman http://www.kodak.com
1.  Carl W. Ackerman, George Eastman: Founder of Kodak and 

the Photography Business (1930), Beard Books,
1.   Arthur Goldsmith “The Camera And Its Image”. 1978 A 

Ridge Press Book1.  Julie Belcove (November 2008).

8

9

10

11

12

13

14

15

16

17

21

22

24

26

27

31
34

35

36

40

41

42

43

44

45

46

47

48

49

50

54

55

56

57

58

59

60

61

62

64

65

66

67

68

69

70

71

72

73

77

78

80

86

88

89

90

91

92

93

94

95

96

97

98

100

101

102

103

104
105
106

107

108

110

111

112

112

113

114

115

116

117

118

120

121

122

123

124

125

126

127

128

130

132

133

134

135

Photography references & credits

322.



2. David Cleveland, 'Don't Try This at Home: Some Thoughts 
on Nitrate Film, With Particular Rerefence to Home Movie 
Systems' in Roger Smither and Catherine Surowiec (eds.), 
This Film is Dangerous: A Celebration of Nitrate Film, 
Brussels, FIAF (2002), 

1. Royal Photographic Society. Progress medal.  “Instituted in 
1878, this medal is awarded in recognition of any invention, 
research, publication or other contribution ... of 
photography... This award also carries with it an Honorary 
Fellowship of The Society. 

2. 1.  Life Library Of Photography: Light And Film. TIME 
LIFE BOOKS  1981.

1. Vogel, H: "On the sensitiveness of bromide of silver to the 
so-called chemically inactive colours", Chemical News, 
December 26, 1873:318-319, 

2. Richard Koszarski, An Evening's Entertainment: The Age of 
the Silent Feature Picture, 1915-1928, University of 
California Press, 1994

1. http://www.processc22.co.uk/
1.  http://brightbytes.com © Bright Bytes Studio - Do not use 

images without permission 
http://brightbytes.com/collection/kodakNo1.html 
studio@brightbytes.com

2.  The Brownies Through The Union, Palmer Cox (1840-
1924). New York : The Century Co., 1895. p. 39.

1. Kingslake, Rudolf (1989). A History of the Photographic 
Lens. Boston: Academic Press.

1.  Nostalgia and the Photography of Wilhelm von Gloeden by 
Jason Goldman in GLQ: A Journal of Lesbian and Gay 
Studies.

2. Arthur Goldsmith “The Camera And Its Image”. 1978 A 
Ridge Press Book

1. Niven, Penelope (1997). Steichen: A Biography. New York: 
Clarkson Potter.

 2. World | Americas | Rare photo sets $2.9m sale record". BBC 
News. 2006-02-15

1. Niven, Penelope (1997). Steichen: A Biography. New York: 
Clarkson Potter. 

1. Margaret F. Harker, The Linked Ring: The Secession in 
Photography in Britain 1892-1910. London: Heinemann, 
1979

1. Alfred Stieglitz (1897). Picturesque Bits of New York and 
Other Studies. NY: R. H. Russell.

2. Ronald J. Gedrim (1996). Edward Steichen: Selected texts 
and Bibliography. Oxford, UK: Clio Press.

1. Katherine Hoffman (2004). Stieglitz : A Beginning Light. 
New Haven: Yale University Press Studio.

2. Marius de Zayas (1944). History of an American: Alfred 
Stieglitz, 291 and After. Philadelphia Museum of Art.

1. Whelan, Richard (2000). Stieglitz on Photography: His 
Selected Essays and Notes. NY: Aperture.

2. Margaret Harker (1979). The Linked Ring, The Secession 
Movement in Photography in Britain, 1892-1910. 
London:Heinmann

1. A Comprehensive Resource Dedicated to the Photogravure, a 
web site run by Mark Katzman is has a comprehensive data 
base on Camera Work images  http://174.143.78.30

2. PIONEERS  OF PHOTOGRAPHY written and compiled by 
Aaron Scharf - Harry n. Abrams, inc., publishers, New York 
1976

1.  PHOTO JOURNALISM, the professionals' approach. 
Kenneth Kobre. Editing & Design by Betsy Brill. 6th ed. 
Focal Press 2008

1.  PHOTO JOURNALISM, the professionals' approach. 
Kenneth Kobre. Editing & Design by Betsy Brill. 6th ed. 
Focal Press 2008

2.  Glasser, Otto (1933). Wilhelm Conrad Röntgen and the Early 
History of the Roentgen Rays. London: John Bale, Sons and 
Danielsson, Ltd.

1.   The American Quarterly, Lewis Hine:From "Social" to 
"Interpretive" Photographer by Peter Seixas

1.  THENATIONAL GEOGRAPHIC SOCIETY 100 YEARS 
OF; Adventure and Discovery Cd. B.bryan 1997

2.   PHOTO JOURNALISM, the professionals' approach. 
Kenneth Kobre. Editing & Design by Betsy Brill. 6th ed. 
Focal Press 2008

1.   "autochromes.culture.fr". The Evolution of the Autochrome 
- Rise and Fall. http://www.autochromes.culture.fr

2. Dufaycolor - The Spectacle of Reality and British National 
Cinema". AHRB Centre for British Film and Television 
Studies

1.  Hall, Trevor H. The Strange Case of Edmund Gurney 
(London: Gerald Duckworth & Co. Ltd., c1964)

2.  "How to Make and Operate Moving Pictures" published by 
Funk and Wagnalls in 1917

1.  A Brief History of the Condé Nast Publications, New York: 
CNP, 1993.

1.  Whitaker's Peerage stated that de Meyer's title had been 
granted in 1897 by Frederick Augustus III of Saxony, another 
source states "the photographer inherited it from his 
grandfather in the 1890s". Others state that no evidence of 
this nobiliary creation, however, has been found.

1. Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

1.  Horst: Portraits (Great Britain: NPG Publications, 2001,
2.  Read more: Martin Munkácsi - Photographer - the Fashion 

Spot http://forums.thefashionspot.com/f71/martin-munk-csi-
photographer-54990.html#ixzz1hwt6Wh5L

1.  Techniques of the World’s Great Photogaphers. Designed 
and produced by QED Publishing Limited. 1981 PHAIDON

1.  Pitts, Terence. Edward Weston 1866–1958. Köln: Taschen, 
1999.

2. Conger, Amy. Edward Weston: The Form of The Nude. NY: 
Phaidon, 2006.

3. THE DAYBOOKS OF EDWARD WESTON. VOL I. 
MEXICO Foreword by Beaumont Newhall Edited by Nancy 
Newhall 1981. an Aperture Book

1.  Conger, Amy (1992). Edward Weston - Photographs From 
the Collection of the Center for Creative Photography. 
Tucson: Center for Creative Photography, University of 
Arizona, 1992.

2.  Arthur Goldsmith “The Camera And Its Image”. 1978 A 
Ridge Press Book

1.  Guinness Book of Records, all editions.
2. Charles Chaplin: My Autobiography. Simon & Schuster, 

1964.
3.  Howell, Melissa; Howell, Greg; Pierce, Seth (1 August 

2010). Fusion: Where You and God Connect. Review and 
Herald Pub Assoc. p. 275.

1.  Photo History of the 20th century. Jonathan Grimwood: 
BLANDFORD PRESS 1986

1.  100 Photographs That Changed The World. LIFE   1911
1.  Hammer, Joshua. (2006). Yokohama Burning: the Deadly 

1923 Earthquake and Fire that Helped Forge the Path to 
World War II, p.

1.  New York Times, June 9, 2006, “'Unknown Weegee,' on 
Photographer Who Made the Night Noir”

Further reading:Weegee by Weegee (1961, autobiography). 
and:Anthony Lee, Weegee and Naked City (Defining 
Moments in American Photography)

1.  Read more: 
http://www.ctv.ca/CTVNews/Canada/20100828/antarctic-
artifacts-up-for-auction-100828/#ixzz1iNSiXX2w

1.  Olender, Piotr (2010). Russo-Japanese Naval War 
1904–1905, Vol. 2, Battle of Tsushima. Sandomierz, Poland: 
Stratus s.c.

1.  PHOTO JOURNALISM, the professionals' approach. 
Kenneth Kobre. Editing & Design by Betsy Brill. 6th ed. 
Focal Press 2008

2. The Eye of War. Phillip Knightly 2003: WYDENFELD & 
NICOLSON

Read more: http://www.dailymail.co.uk/news/article-
1236319/WWI-photographs-taken-Christina-Broom-
auction.html#ixzz1iIvFcQT8

1.  Dunne, Geoffrey (2002). "Photographic license". New 
Times. Archived from the original on 2002-06-02.

1.  Life Library Of Photography: Documentary Photography. 
TIME LIFE BOOKS  1973.

1.  http://www.shorpy.com/node/7547
1.  Margaret Harker (1979). The Linked Ring: The Secession 

Movement in Photography in Britain 1892-1910. London: 
Heinemann.

1.   Mike Weaver (1986). Alvin Langdon Coburn, Symbolist 
Photographer. NY: Aperture.

1.  Katherine Hoffman (2004). Stieglitz : A Beginning Light. 
New Haven: Yale University Press Studio.

2. PIONEERS  OF PHOTOGRAPHY written and compiled by 
Aaron Scharf - Harry n. Abrams, inc., publishers, New York 
1976

1.  )Read more: http://filmsnoir.net/film_noir/manhattan-
metropolis-manhatta-1921.html#ixzz1ih2wSG8u 

Under Creative Commons License: Attribution
A Comprehensive Resource Dedicated to the Photogravure, a 

web site run by Mark Katzman is has a comprehensive data 
base on Camera Work images  http://174.143.78.30

1.   Naef, Weston J.; Sandra S Phillips & David Travis (1985). 
André Kertész: Of Paris and New York. Chicago: The Art 
Institute of Chicago.

1.  http://www.collectionscanada.gc.ca/faces-of-war
2. Techniques of the World’s Great Photogaphers. Designed and 

produced by QED Publishing Limited. 1981 PHAIDON
1.  Graham Shirley and Brian Adams, Australia Cinema: The 

First Eighty Years, Currency Press, 1989 p 18 gives the figure 
at £1,000 - with this being recouped during the first week.

1. The Picture of Dorian Gray (Project Gutenberg 20-chapter 
version), line 3479 et seq in plain text (chapter VII).

1.  Sadakichi Hartmann (December, 1899). Frank Eugene: 
Painter-Photographer. Photographic Times,

2. Weston Naef (1978). The Collection of Alfred Stieglitz: Fifty 
Pioneers of Modern Photography. NY: Metropolitan Museum 
of Art.

1.  lexander Nemerov. "Anne Brigman." Lecture: Yale 
University, New Haven, CT. 5 October 2006.

1.  Franz Fiedler. Fotografie. Technische Sammlungen der Stadt 
Dresden, Ausstellung 4.4.-3.6.2007

1.  Baatz, W. (1997). Photography: An Illustrated Historical 
Overview. Hauppage: Baron's

1.  Very good instructions on making a modern “Bromoil” can 
be found at http://www.alternativephotography.com

1.  Acker, Ally. Reel Women: Pioneers of the Cinema, 1896 to 
the Present. London: B.T. Batsford, 1991

1.  (http://www.statemaster.com/encyclopedia/Colour-television, 
accessed 12-22-2009).

1 Robin Muir (1 February 2004). "The Beaton Generation". The 
Independent. Retrieved 2008-05-09.

2.  Philip Hoare, ‘Tennant, Stephen James Napier (1906–1987)’, 
Oxford Dictionary of National Biography, Oxford University 
Press,

further reading: Taylor, D.J. (2009). Bright Young People: The 
Lost Generation of London's Jazz Age. New York: DFarrar, 
Straus and Giroux.

1. Alain Sayag, ed., Brassai: The Monograph, Boston: Little, 
Brown and Co., 2000.

Further reading: Tucker, Anne Wilkes, with Richard Howard 
and Avis Berman. Brassaï: The Eye of Paris. Houston, TX: 
Houston Museum of Fine Arts, 1997.

1 V–J day in Times Square: The Photo Book (London: Phaidon, 
2000

1. Turner, Christopher (12 Apr 2010). ""Expert Witness: Henri 
Cartier-Bresson”

2. Hamalian, Linda (2005). The Cramoisy Queen: A Life of 
Caresse Crosby. Southern Illinois University.

1.  Cartier-Bresson on Charlie Rose. Charlie Rose interview. 
July 6, 2000.

Read further: Assouline, P. (2005). Henri Cartier-Bresson: A 
Biography. London: Thames & Hudson.

1.  In 1997, the photo Tomoko Uemura in Her Bath was 
officially withdrawn from circulation at the request of 
Tomoko's family, and so it does not appear in recent 
anthologies of W.E Smith's works.

1 ^ "Yousuf Karsh's Ottawa". www.canada.com. 2008. 
Retrieved

1 Bellafante, Ginia (17 July 2009). ""Femininity, Salvaged"". 
New York Times. Retrieved 17 July 2009.

2. Alexey Brodovitch: J. Muller-Brockmann. New York: 
Phaidon Press, 2002

1  1. Riese, Randall; Hitchens, Neal (1988). The Unabridged 
Marilyn. Corgi Books, London. 

Further reading: Evans, Mike (2004). Marilyn: The Ultimate 
Book. MQ Publications. 

1 Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

1 Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

1 Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

1 Techniques of the World’s Great Photogaphers. Designed and 
produced by QED Publishing Limited. 1981 PHAIDON

2. Herman, Eric, "For Playboy lovers, cup runneth over", NY 
Daily News (July 20, 2003)

3. Christies Lot 257/Sale 1325
1. The Photography Book. PHAIDON 1997
1. Conger, Amy. Edward Weston in Mexico, 1923–1926. 

Albuquerque: University of New Mexico Press, 1983.
2. Mora, Gilles (ed.). Edward Weston : Forms of Passion. NY: 

Abrams, 1995. 
1.  Wilson, Charis (1977). Edward Weston: Nudes. Millerton, 

NY: Aperture. 
2. Stebbins Jr., Theodore E. (1989). Weston's Westons: Portraits 

and Nudes. Boston: Museum of Fine Arts.
1.  Mary Ann Caws. Dora Maar with & without Picasso. 2000 

London.
1. PIONEERS  OF PHOTOGRAPHY written and compiled by 

Aaron Scharf - Harry n. Abrams, inc., publishers, New York 
1976

1. Barbara Morgan- A Morgan & Morgan Monograph, 1972
1. Solomon, Charles. "The Golden Age of Mickey Mouse”
2. THE AMERICAN WIDESCREEN MUSEUM AND FILM 

TECHNOLOGY CENTER www.widescreenmuseum.com
1. PHOTO JOURNALISM, the professionals' approach. 

Kenneth Kobre. Editing & Design by Betsy Brill. 6th ed. 
Focal Press 2008

1.For the World to See: The Life of Margaret Bourke-White by 
Jonathan Silverman

Further reading: Margaret Bourke White: A Biography by 
Vickie Goldberg (Harper & Row: 1986)

2. Artical: “ The Role Of Photojournalism In Promoting Social 
Change In A Human Rights Oriented Society”. Gus 
Waschefort 2011

3. , H. Eyewitness: 25 Years through World Press Photos (1980)
1. Robinson, P. 'Wartime Media – State Relations – Change or 

Continuity?' in Allen, S. & Zelizer, B. Reporting War (2004)
2. Nachtwey War Photographer. 
3. Artical: “ The Role Of Photojournalism In Promoting Social 

Change In A Human Rights Oriented Society”. Gus 
Waschefort 2011

1. PHOTO JOURNALISM, the professionals' approach. 
Kenneth Kobre. Editing & Design by Betsy Brill. 6th ed. 
Focal Press 2008

1.  THE EYE OF WAR; Introduction by JOHN KEEGAN 
Essays by PHILLIP KNIGHTLEY 2003. WEIDENFELD 
<2?NICOLSON

2. LIFE 100 fhotographs that changed the World. 2011
1. 2001 Vietnam Inc. was reprinted with a foreword by Noam 

Chomsky. it includes “Dark Odyssey”, a collection of his best 
pictures, and Agent Orange.

2.Philip Jones Griffiths (2006) [1971]. Vietnam, Inc.. Phaidon 
Press.

1. PHOTOJOURNALISM The World’s Greatest News 
Photography. Reuel Golden. 2008. CARLTON

1.  Read more: http://www.answers.com/topic/florence-henri-
1#ixzz1kq7vs6Y6

1.  Lyonel Feininger at the Edge of the World". Whitney 
Museum of American Art. Accessed on October 6, 2011 at: 
http://whitney.org/Exhibitions/LyonelFeininger

1.  "Brassaï/Picasso: Conversations with Light" 2000-02-02 
until 2000-05-01 Musée Picasso Paris, , FR France 

2. Peter Conrad- The Observer, Sunday 25 February 2001
3. Letter dated 15 May 1945, Picasso records, Paris
1.  Further reading: 

http://journal.depthoffield.eu/vol01/nr01/a02/en Published by 
Leiden University Press i.c.w. Digitaal Productiecentrum. 
Design by Mannschaft.

1. David Hockney quote from Photography Speaks: 150 
Photographers on Their Art

1.  Mentioned by the director in the commentary track for the 
DVD release

1. Lillian Bassman and Paul Himmel - Photographers - the 
Fashion Spot http://forums.thefashionspot.com/f71/lillian-
bassman-paul-himmel-photographers-
23602.html#ixzz1lZnhDD1g

1. Paul Caponigro- Veiled Yet Revealed: Masterworks from 
Fifty Years 
http://www.soulcatcherstudio.com/exhibitions/caponigro/inde
x.htm

1.  Sheidlower, Jesse (March 9, 2005). "Science Fiction 
Citations”

1.    Alvin Langdon Coburn, Selected Photographs from the 
Collection of the National Gallery of Art.

1.   Naef, Weston J.; Sandra S Phillips & David Travis (1985). 
André Kertész: Of Paris and New York. Chicago: The Art 
Institute of Chicago

2. Könemann (1997). Aperture Masters of Photography: André 
Kertész. New York: Aperture Foundation Inc.

1.   -André Kertész, Kertész on Kertész
1.  Minor White, PSA Journal, Vol. 29, No. 7, pp. 17-21, 1963
1. Sachsse, R., Peter Keetman: Bewegung und Struktur (1996) 

Read more:
2. “‘subjektive fotografie’”: Der deutsche Beitrag 1948 bis 1963 

(1989)
1. PIONEERS  OF PHOTOGRAPHY written and compiled by 

Aaron Scharf - Harry n. Abrams, inc., publishers, New York 
1976

1.Undated interview, circa 1970s; published in Man Ray: 
Photographer, 1981.

1.Edited from: Abstract Film and Utopia in Napoli. Published 
by Joost Rekveld 2006 11 20 in events, curating.

2. The New York Times. Story By MARGALIT FOX
   Published: May 27, 2011

3. Read more at http://v002.info/plugins/v002-rutt-etra/ there is 
even a free download.

1. Eskildsen, U., and Horak, J.-C. (eds.), Film und Foto der 
Zwanziger Jahre (1979)

Also: Sachsse, Rolf: Photography Encyclopedia: Film und Foto
1. PIONEERS  OF PHOTOGRAPHY written and compiled by 

Aaron Scharf - Harry n. Abrams, inc., publishers, New York 
1976

1. http://helloblackbird.blogspot.com/2011/11/new-at-blackbird-
60-fotos-by-laszlo.html

1. Sichel, Kim. Germaine Krull: Photographer of Modernity. 
Cambridge, Massachusetts: MIT Press, 1999. ISBN 
0262194015.

2. Rosenblum, Naomi. A History of Women Photographers, 2nd 
edition. New York: Abbeville Press, 2000. 

3. THE DIGITAL NEWSSTAND MAGAZINES OF 
CONTEMPORARY ITALIAN ART AND CULTURE Year 
16 Number 168 June  2001 
http://www.undo.net/it/magazines/991675010

1.  Miller, Lee, Lilliput, 9, 315- 324 (1941).
1. KATE VINGLETON, International Herald Tribune
1. http://www.a-great-day-in-harlem.com/
1. Keith, Barry. Film Genres: From Iconography to Ideology. 

Wallflower Press: 2007. (page 1)
2. Beltzer, Thomas (15 April 2005). "La Mano Negra: Julio 

Cortázar and His Influence on Cinema”
1. Galassi, Henri Cartier-Bresson, The Early Work.
1. Jewish Women's Archive. Mandelbaum, Juan, and Clara 

Sandler. Jewish Women: A Comprehensive Historical 
Encyclopedia.

1.Video of this technique at 
http://www.youtube.com/watch?v=Tm1FwMuXLbc

1. Philippe Halsman, Philippe Halsman's Jump Book
1. Kovacs, Steven. From Enchantment to Rage: The Story of 

Surrealist Cinema. London: Farleigh Dickenson UP, 1980.
2.  Matthews, J. H. Surrealism in Film. University of Michigan 

Press, 1971.
3. Williams, Linda. Figures of Desire: A Theory and Analysis of 

Surrealist Film. Urbana: University of Illinois Press, 1981.
1.For example, Yates v. United States (1957) and Watkins v. 

United States (1957): Fried (1997), pp. 205, 207.
1. Adams, Ansel (1985). Ansel Adams, an Autobiography. 

Boston: Little, Brown. 
2. Alinder, Mary (1996). Ansel Adams: A Biography. New York: 

Henry Holt and Company. 
1. Sass, Louis A. "'Hyped on Clarity': Diane Arbus and the 

Postmodern Condition." Raritan, volume 25
1. Quoted in Long, "Brilliant Careers", Salon
1. Read more: http://www.1920s-fashion-and-music.com/1920s-

fashion.html#ixzz1v0bFBrqV 1920s Fashion and Music 
2. Jean Back- Chargé de Direction, Centre National de 

l'Audiovisuel
1. Jean Back- Chargé de Direction, Centre National de 

l'Audiovisuel
1.  "William Klein". Photography of the 20th Century. Masters 

of Photography.
2.  "Klein, William". Photography Encyclopedia. Masters of 

Photography.
1.  Hermia Lin - Taiwan News, Staff Reporter Page 3 
2. books@clivearrowsmith.com
1. Goldburg, Michael. "Classical Hollywood Cinema”
1. Published and unpublished writings of Wynn Bullock, 

compiled by his daughter Barbara Bullock-Wilson
2. Website of A. D. Coleman, art historian, curator, and writer
1.  Frederick and Frances Sommer Foundation.  

http://www.fredericksommer.org/
1. Rod Slemmons

From Recto/Verso, Nazraeli Press, 2006
1. The J. Paul Getty Museum. 

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=
3793&page=1

1. Kōtarō Iizawa, "The evolution of postwar photography" 
(chapter of Tucker et al., The History of Japanese 
Photography), pp. 217, 210.

1.  Arnett, Robert (Fall 2006). "Eighties Noir: The Dissenting 
Voice in Reagan's America". Journal of Popular Film and 
Television 34 (3): 123–129.

1. David Campany, Frieze Magazine issue 112
1.  Surrealist situation of the object" in Breton, André (1972). 

Manifestoes of Surrealism. University of Michigan Press. 
ISBN 0-472-06182-8., p256

1.  Quoted at retrospective exhibition at Rivoli.  
http://www.italymag.co.uk/italy/marche/gilbert-george-
deshock-rivoli

1.  "From the research laboratories of Andy Warhol comes this 
issue of Aspen Magazine". Evergreen Review 11 (46). April 
1967.

2. The Metropolitan Museum of Art HEILBRUNN TIMELINE 
OF ART HISTORY http://www.metmuseum.org/toah/works-
of-art/1996.63a,b

1. Wilson, Beth E. (25 January 2008). "Portfolio: Ion Zupcu" 
chronogram.com/issue/2008/2/Arts+%26+Culture/Portfolio-
Ion-Zupcu

2. "The New Yorker" 17 May 2010.
1. Photography Handbook VSS. Synopsis Gus Waschefort
1.  Reprinted in Manny Farber, Negative Space: Manny Farber 

on the Movies, London: Studio Vista, 1971, p. 250
1. http://chronicle.com/weekly/v50/i26/26b01901.htm
1. http://www.electricscotland.com/art/calum_colvin_bio.htm
2. Stephen Wilson, Information Arts: Intersections of Art, 

Science, and Technology, MIT Press, 2002, p705
1. Christian Boltanski: About this artist, Oxford University 

Press
1..   Margret Siegmund ; W. Christian Siegmund Editorial from 

“Modern Mask Design”
1. http://www.cyberpunkreview.com
2. Gurps Cyberpunk “High Tech Low Life Roelplaying 

Sourcebook” p.4 1990
3. "Cyberpunk" was first published in Amazing Science Fiction 

Stories, Volume 57, Number 4, November 1983. 
1.  Julie Belcove (November 2008). "William Eggleston" 

http://www.wmagazine.com/artdesign/2008/11/william_eggle
ston?currentPage=1

135

136

137

138
139

140

142

144

145

146

147

148

149

150

152

153

154

155

156

159

163

164

165

166

167

168

169

170

172

173
174

175

176

177

178

181

182

184
185

186

187

188

189

191

192

194

195

196

198

199

202

203

204

206

207

208

210

212

214

216

220

222

223

224

226

227

230
231

232

233

234

237
238

240

241

242

243

248

249

250

253

254

255

257

261

262

266

267

269
270

272

273

274
276
278

280

281

282

282

284

286

287

288

291
292
293
294

296
298

300

301
306

308

309

314

319

320

322

323

326
333

134

135

136

138

140

342
344

346

348

358

359
362

366
368

369

371

373

377

Photography credits

323.



2.  Philip Gefter (January 9, 2008). "Keeping It Real" 
http://www.artinfo.com/news/story/26416/keeping-it-real/

1. Anne of Carversville From fashion to flogging, proud 
progressives telling women's stories 
http://www.anneofcarversville.com

2. To view an extraordinary 3D display of Jean-François 
Rauzier “versailes” http://www.hyper-
photo.com/maze/versailles/#/bartabas2-chevalier/

1.  Tim Tadder: http://www.timtadder.com/#/About/
1. "The Globe and Mail: Canadian artist Gregory Colbert's 

photographs are the subject of a giant exhibit in Venice. And 
you probably haven't heard of him, writes SIMON HOUPT 
(2002–)”

1. Richard B. Woodward, “The Disturbing Photography of Sally 
Mann.” ‘’The New York Times Magazine’’ cover story, 
September 27, 1992,

2. Photographers and photography. "Sally Mann: Mother and 
American Photographer”

1. Bure, Gilles de; Guy Bourdin; Thames & Hudson, London 
2008

2. Paris, November 1986 interview  Frank Horvat - Sarah Moon 
http://www.horvatland.com/pages/entrevues/07-moon-
en_en.htm

1.Interview with Heyoka 
Magazine:http://heyokamagazine.com/HEYOKA.3.FOTOS.L
ALA%20VULA.htm

2.  Tillman, Lynne. The New York Times. "A New Chapter of 
Nan Goldin's Diary." 16 November 2003.

1. Edited from: Profile by Liz McGrath posted on March 04, 
2009 http://lexposure.net/network/lexpose-
me/default/valeria-lazareva

1.  Harrison, Martin. Saul Leiter Early Color.
2. Read further 

http://photographyinterviews.blogspot.com/2009/04/saul-
leiter-quiet-iconoclast-saul.html

1. A New Yorker film review: the films of Amos Poe. 
www.alcinema.org/rubriche/news/dettaglio.asp?id_news=338
5

2. "Semiotics of the Kitchen". Electronic Arts Intermix. 2006 
http://web.archive.org/web/20061006090705/http://www.eai.
org/eai/tape.jsp?itemID=1545

3. Food for Thought: A Video Art Sampler". The Jewish 
Museum. 2006

1. http://cmci.madasafish.com/bio.html
1. ArtInfo.com, "Amy Stein in Los Angeles," March 6, 2008, 

Robert Ayers
2. HEILBRUNN TIMELINE OF ART HISTORY,  The 

Metropolitan Museum of Art 
http://www.metmuseum.org/toah/works-of-art/1998.440 

1. Excerpt from interview between the artist and Linda 
Weintraub, author of 'In the Making: Creative Options for 
Contemporary Art’

1. Cripps, Charlotte (10 February 2011). The INDEPENDENT. 
10 Feb 2011

2. http://hyperart.com/about.html
1.http://www.artseensoho.com/Art/SHAFRAZI/lachapelle99/la4

.html
1.  http://www.exposuregallery.co.za/lomo.php
1. Edited from a John Rockwell article in “The New York 

Times”

377

380

382
386

388

389

390

391

392

396

403
404

405

408

409

410
413

Photography 
references 
& credits

1. Gardner’s “ART THROUGH THE AGES” 12 ed. 
2. Australopithecus africanus - The Smithsonian Institution's 

Human Origins Program
3. Hazarika, Manji (16–30 June 2007). "Homo erectus/ergaster 

and Out of Africa: Recent Developments in Paleoanthropology 
and Pre-fhistoric Archaeology".

1. Bednarik, Robert G  A figurine from the African Acheulian. 
Current Anthropology. (2003)

2.  d'Errico, F. and Nowell, A "A new look at the Berekhat Ram 
figurine: implications for the origins 

    of symbolism" (2000) Cambridge Archaeological Journal 10, 
123-67.

1.  Simmons, Robert “The Book of Stones: Who They Are & 
What They Teach”.  (2005, 2007) Heaven & Earth Publishing. 

2. Curtis, Gregory “The Cave Painters: Probing the Mysteries of 
the World's First Artists”. (2006) New York, New York, USA: 
Knopf.

1.  Linder, F  “Social differentiering i mesolitiska jägar-
samlarsamhällen. Institutionen för arkeologi och antik 
historia”, Uppsala universitet. (1997) Uppsala.

2. Srejovic, Dragoslav “Europe's First Monumental Sculpture: 
New Discoveries at Lepenski Vir”.

3. Lee, Richard; and Irven DeVore  “Kalahari Hunter-Gatherers: 
Studies of the ‘Kung San & Their Neighbors’. 1999 iUniverse. 

1. Bellwood, Peter  “First Farmers: The Origins of Agricultural 
Societies”. (2004) Wiley-Blackwell. ISBN 0631205667.

2. Berger, W. H. (1990). "The Younger Dryas cold spell — a 
quest for causes". Global and Planetary Change.

3. Hijara, Ismail “The Halaf Period in Northern Mesopotamia” 
(1997) London Nabu London.

1.  Chippindale, C “Stonehenge Complete” (2004) Thames and 
Hudson, London. ISBN 0500284679

2. Cunliffe, B, & Renfrew, C “Science and Stonehenge” (1997) 
The British Academy 92, Oxford University Press.

1.  Kenoyer, Jonathan Mark “Indus Cities, Towns and Villages.” 
Ancient Cities of the Indus Valley Civilization. (1998) 
Islamabad: American Institute of Pakistan Studies, 65.

2.  "Write signs for Indus script?" Nature India. 2009-05-31. 
Retrieved 2009-06-01

1.  UNESCO, Lumbini is the birthplace of the Lord Buddha, 
Gethin Foundations, p. 19, Stating: “in the mid-3rd century BC 
the Emperor Ashoka determined that Lumbini was the 
Buddha's birthplace and thus installed a pillar there with the 
inscription: ‘... this is where the Buddha, sage of the Śākyas 
was born.’”

1. Lewis, Mark Edward “The Early Chinese Empires: Qin and 
Han”.  (2007) London, Belknap Press. ISBN 978-0-674-
02477-9.

2. Lovell, Julia “The Great Wall: China against the World. 1000 
BC – 2000 AD.” (2006) London, Atlantic Books; Sydney, 
Australia, Picador.

3.   Kinoshita, Hiromi  (Jane Portal. ed.) “The First Emperor: 
China's Terracotta Army”. London, British Museum.

1.  Carmack, Robert M et al  “Legacy of Mesoamerica, The: 
History and Culture of a Native American Civilization”. (1996) 
New Jersey,Prentice Hall.

1. Eeckhout, Peter "Ancient Peru's Power Elite." National 
Geographic Research and Exploration.

2. Besom, Thomas “Of Summits and Sacrifice: An Ethnohistoric 
Study of Inka Religious Practices” (2010) University of Texas 
Press.

3. Machu Picchu It was declared a UNESCO World Heritage Site 
in 1983, and was voted one of the New Seven Wonders of the 
World in a worldwide Internet poll in 2007.

1. Foster, Benjamin R & Polinger Foster, Karen  “Civilizations of 
ancient Iraq” (2009) Princeton: Princeton University Press.

2. Frayne, Douglas “The Early Dynastic List of Geographical 
Names” (1992).

3. Childe, Gordon “New Light on the Most Ancient East” (1964) 
London: Routledge & Kegan Paul, p.114. 

1. Bertman, Stephen  “Handbook to life in ancient Mesopotamia” 
(2003).

* Eyewitness- Ancient Iraque- DK publishers. images from free 
image clipart CD supplied with publication.

2.  Black, J A & Green A “Gods, Demons, and Symbols of 
Ancient Mesopotamia An Illustrated Dictionary” (1992) 
University of Texas Press.

1. Martin, Harriet P “The Early Dynastic Cemetery at al-'Ubaid, a 
Re-Evaluation” (1982) British Institute for the study of Iraq, 
Vol 44, no 2  pp 145 - 155.

2. Crawford, Harriet E W “Sumer and the Sumerians”
* Eyewitness- Ancient Iraque - DK publishers. Images from free 

image clipart CD supplied with publication.
3.  Adkins, Lesley “Empires of the Plain: Henry Rawlinson and 

the Lost Languages of Babylon” (2003) New York: St. 
Martin's Press.

1. Roux, Georges “Ancient Iraq - 3rd Edition” Penguin.
2. Carter, E “A surface survey of Lagash, al-Hiba” (1984), 

Sumer, vol. 46/1-2 * Eyewitness- Ancient Iraque- DK 
publishers. images from free image clipart CD supplied with 
publication.

3. George, Andrew R (trans & edit)  “The Babylonian Gilgamesh 
Epic: Critical Edition and Cuneiform Texts”  (2003) Oxford 
University Press.

1. Zettler, Richard L et al “Treasures from the royal tombs of Ur” 
(1998) University of Pennsylvania Museu.

2. Mish, Frederick C (Editor in Chief) “Akkad” Webster’s Ninth 
New Collegiate Dictionary Ninth ed. (1985) Springfield: 
Merriam-Webster.

* Eyewitness- Ancient Iraque- DK publishers. images from free 
image clipart CD supplied with publication.

1. Woolley, C Leonard & P R S Moorey “Ur of the Chaldees: 
Revised and Updated Edition of Sir Leonard Woolley's 
Excavations at Ur” (1982) Cornell University Press.

* Eyewitness- Ancient Iraque- DK publishers. images from free 
image clipart CD supplied with publication.

1. De Mieroop, Marc Van  “A History of the Ancient Near East: 
ca. 3 000-323 BC” (2004)

2. Ascalone, Enrico “Mesopotamia: Assyrians, Sumerians, 
Babylonians” (Dictionaries of Civilizations; 1) (2007) 
Berkeley, University of California Press.

3. Horne, Charles F  "The Code of Hammurabi : Introduction" 
(1915) Yale University.

* Eyewitness- Ancient Iraque- DK publishers. images from free 
image clipart CD supplied with publication.

1. Ascalone, Enrico “Mesopotamia: Assyrians, Sumerians, 
Babylonians” (2007) (Dictionaries of Civilizations; 1). 
Berkeley, University of California Press.

* Eyewitness- Ancient Iraque- DK publishers. images from free 
image clipart CD supplied with publication.

1. Grinin, L E et al “Early State in the Classical World: 
Statehood and Ancient Democracy” In Grinin L E et al (eds.) 
“Hierarchy and Power in the History of civilizations: Ancient 
and Medieval Cultures” (2008) 

2. Finkel, I L &  M J Seymour “Babylon” (2009) Oxford 
University Press.

3. Curtis, John E &  Nigel Tallis (eds) “Forgotten Empire: The 
World of Ancient Persia” (2005) Berkeley and Los Angeles: 
University of California Press.

* Eyewitness- Ancient Iraque- DK publishers. images from free 
image clipart CD supplied with publication.

1. Grimal, Nicolas-Christophe “A History of Ancient Egypt”.
2. Wilkison, Toby “Early Dynastic Egypt: Strategies, Society 

and Security” (2001) New York, Routledge.
3.  Manley, Bill “The Penguin Historical Atlas of Ancient 

Egypt” (1997) pp 22-23 
1. Fletcher, Sir Banister “A History of Architecture”.
2. Malek, Jaromir “In the Shadow of the Pyramids: Egypt 

During the Old Kingdom” (1986) University of Oklahoma 
Press.

3. Wilkinson “The Complete Gods and Goddesses of Ancient 
Egypt”

1. Fletcher, Sir Banister “A History of Architecture”.
2. Coxill, David  "The Riddle of the Sphinx", Inscription: 

Journal of Ancient Egypt, 2 (Spring 1998), 17; cited in 
Schoch, Robert M. (2000). "New Studies Confirm Very Old 
Sphinx" in Dowell, Colette M. (ed). Circular Times.

3. Wilkinson “ The Complete Gods and Goddesses of Ancient 
Egypt”

1. Grajetzki, W “The Middle Kingdom of Ancient Egypt: 
History,Archaeology and Society”(2006) London: 
Duckworth.

2. Ibid.
3. Wilkinson “The Complete Gods and Goddesses of Ancient 

Egypt”
1. Shaw, Ian (ed) “The Oxford History of Ancient Egypt” 

(2000) Oxford University Press.
2. O'Connor, David & Cline, Eric “Amenhotep III: Perspectives 

on His Reign” (1998) University of Michigan Press.
1. Aldred, Cyril “Akhenaten: King of Egypt” (1991) Thames & 

Hudson.
2. Haag, Michael "The Rough Guide to Tutankhamun: The 

King: The Treasure: The Dynasty" (2005) London.
1. Kitchen, Kenneth “Pharaoh Triumphant: The Life and Times 

of Ramesses II, King of Egypt” (1983) London, Aris & 
Phillips.

2. Grajetzki, Wolfram  “Ancient Egyptian Queens– a 
hieroglyphic dictionary” (2005) London: Golden House 
Publications.

1. Dodson, Aidan Mark  “Third Intermediate Period.” In The 
Oxford Encyclopedia of Ancient Egypt, edited by Donald 
Bruce Redford. Vol. 3 of 3 vols. (2001) Oxford, New York, 
and Cairo: Oxford University Press and The American 
University in Cairo Press.

1. Schoch, Robert M  "Response in Archaeology Magazine to 
Zahi Hawass and Mark Lehner" in Dowell, Colette M. (ed.) 
(1995) Circular Times.

2. Reader, Colin "Giza Before the Fourth Dynasty", Journal of 
the Ancient Chronology Forum, 9 (2002) 5–21 Retrieved 
17/12/2008.

3. Coxill, David "The Riddle of the Sphinx", InScription: 
Journal of Ancient Egypt, 2 (Spring 1998), 17; cited in 
Schoch, Robert M (2000) "New Studies Confirm Very Old 
Sphinx" in Dowell, Colette M (ed) Circular Times.

1.  Durant, Will  “The Life of Greece: Being a history of Greek 
civilization from the beginnings, and of civilization in the 
Near East from the death of Alexander, to the Roman 
conquest” (1939) Simon & Schuster. OCLC 355696346.

1.  Manning, S W "An approximate Minoan Bronze Age 
chronology" in A.B. Knapp, ed., The absolute chronology of 
the Aegean Early Bronze Age: Archaeology, radiocarbon and 
history (Appendix 8), in series Monographs in Mediterranean 
Archaeology, Vol. 1 (1995) Sheffield: Sheffield Academic 
Press.

1.  K.A. and Diana Wardle (1997, 2000). Cities of Legend: The 
Mycenaean World. Bristol Classical Press.

1.  Charles Freeman (1996). Egypt, Greece and Rome. Oxford 
University Press.

2.  Snodgrass, Anthony M. (Dec. 1973). "Greek Geometric Art 
by Bernhard Schweitzer". The Classical Review.

1. Snodgrass, Anthony “Archaic Greece: The Age of 
Experiment” (1980) London, Melbourne, Toronto: J M Dent 
& Sons Ltd¹

2. Grant, Michael “The Rise of the Greeks” (1988) New York: 
Charles Scribner's Sons

1.  Snodgrass, Anthony “Archaic Greece: The Age of 
Experiment” (1980) London Melbourne Toronto: J M Dent & 
Sons Ltd.

1. Hendrix, Andrea "Siphnian Treasury" Coastal Carolina 
University.

2. Wehgartner, Irma “Bilingue Vasen, in Der Neue Pauly” Vol. 2 
(1997) Col. 677.

3. Stevens, G P and J M Paton  “The Erechtheum” (1927).
1. Snodgrass, Anthony “Archaic Greece: The Age of 

Experiment” (1980) London Melbourne Toronto: J M Dent & 
Sons Ltd.

1. Ridgway, B Sismondo “The Severe Style in Greek Sculpture” 
(1970) Princeton, N. J. 

2. Roebuck, Carl “The World of Ancient Times”.
1. Hurwit, J  "The Athenian Acropolis" (2000) Cambridge 

University Press. 
2.  Riedweg, C “Pythagoras: His Life, Teaching, And Influence” 

(2005).
3.  Benward & Saker “Music: In Theory and Practice”, Vol. I, p. 

56. (2003) Seventh Edition. 

1. Austin, Michel M “The Hellenistic world from Alexander to 
the Roman conquest: a selection of ancient sources in 
translation” (1981) Cambridge University Press.

1. Bonfante, G & L “The Etruscan Language. An Introduction” 
(2002) Manchester University Press.

2. Maetzke, Guglielmo “The Art of the Etruscans” (1969).
3. Boëthius, Axel,  Roger Ling and Tom Rasmussen “Etruscan 

and early Roman architecture” (1994) Yale University Press.
1. Byrd, Robert  “The Senate of the Roman Republic” (1995) 

US Government Printing Office Senate Document 103–23.
2. Wiseman, T P “Remus: a Roman myth” (1995) Cambridge 

University Press. 
1. Green, Peter “Alexander The Great and the Hellenistic Age” 

(2008) Orion Publishing Group, Limited.
2. Walker, Susan & Peter Higgs “Cleopatra of Egypt, From 

History to Myth” (2001)British Museum Press.
3.  Everitt, Anthony “Augustus: The Life of Rome's First 

Emperor” (2007) New York: Random House Trade 
Paperbacks, pp 194–195.

1. Kraus, T “Pompeii and Herculaneum: The Living Cities of 
the Dead” Harry N Abrams Inc.

2.  BBC, "Pompeii Art and Architecture Gallery", Joanne Berry 
(accessed 7 May 2009).

3.http://www.bbc.co.uk/pressoffice/pressreleases/stories/2003/0
9_september/12/colosseum_pompeii.shtml

1. Described by the German archaeologist August Mau.
2. Anderson, Maxwell L “Pompeiian Frescoes in The 

Metropolitan Museum of Art” MMA Bulletin 45 (1987) New 
York: Metropolitan Museum of Art.

3. Lehmann, Phyllis Williams “Roman Wall Paintings from 
Boscoreale” in the Metropolitan Museum of Art, Cambridge, 
Mass.  (1953( Archaeological Institute of America.

1. Bury, John Bagnell “A History of the Roman Empire from its 
Foundation to the death of Marcus Aurelius” (1913) New 
York: Harper.

2. Taagepera, Rein (1979). "Size and Duration of Empires: 
Growth-Decline Curves, 600 B.C. to 600 A.D." (1970) Duke 
University Press, 125.

1. Hopkins, Keith & Mary Beard “The Colosseum” (2005)  
Cambridge, MA: Harvard University Press.

2.Richmond,  Ian Archibald ,D E Strong & Janet DeLaine. 
"Colosseum" The Oxford Companion to Classical 
Civilization (1998) Oxford University Press.

3.  Grout, James  "The Roman Gladiator". Encyclopædia 
Romana - Notae: Essays on the History and Culture of Rome. 
(1997-2011).

1. Roth, Leland M “Understanding Architecture: Its Elements, 
History and Meaning” (First ed) (1993) Boulder, CO: 
Westview Press.

2. Cowan, Henry  “The Master Builders: A History of Structural 
and Environmental Design From Ancient Egypt to the 
Nineteenth Century” (1977).

3.  Moore, David  "The Pantheon" (1999) romanconcrete.com. 
Retrieved 26 September 2011.

1. Birley, Anthony R. “Septimius Severus: The African 
Emperor” (1971) London: Routledge.

2. Baynes, Norman H “Constantine the Great and the Christian 
Church” (1930) London: Milford.

3.  Grudem, Wayne “Systematic Theology: An Introduction to 
Biblical Doctrine” (1994) Grand Rapids, MI: Zondervan.

1.   Ó Carragáin, Éamonn  &Carol L Neuman de Vegvar  (Eds) 
“Roma Felix: Formation and Reflections of Medieval Rome” 
(2007) Burlington: Ashgate.

2.   Hachlili, Rachel “Ancient Jewish Art and Archaeology in 
the Diaspora” (1998) Leiden: Boston: Köln: Brill.

1.  Malbon, Elizabeth Struthers “The Iconography of the 
Sarcophagus of Junius Bassus” (1990) Princeton, NJ: 
Princeton University Press.

2. Walther, Ingo F & Norbert Wolf “Codices Illustres: The 
world's most famous illuminated manuscripts, 400 to 1600"  
(2005) Köln: Taschen.

1.  Harvey, John “The Mediaeval Architect” (1972) London: 
Wayland.

2.  Halsberghe, Gaston H “Cult of Sol Invictus” (Leiden, 1972) 
“Princeps a Diis Electus: The Divine Election of the Emperor 
as a Political Concept at Rome” (Rome, 1977).

1.  Pelikán, Jaroslav “The excellent empire : the fall of Rome 
and the triumph of the church” (1987) San Francisco: Harper 
& Row.

2. Mainstone, Rowland J “Hagia Sophia: Architecture, 
Structure, and Liturgy of Justinian's Great Church” (reprint 
edition) (1997) W W Norton & Co Inc.

1.  Goriansky, Lev Vladimir ”Haghia Sophia: analysis of the 
architecture, art and spirit behind the shrine in Constantinople 
dedicated to Hagia Sophia” (1933) American School of 
Philosophy ASIN B0008C47EA.

2.   Bryer, A & J Herrin (eds) “Iconoclasm” (1977) 
Birmingham.

      Brubaker L & J Haldon  “Byzantium in the iconoclast era 
(ca. 680-850): the sources” (2001) Birmingham.

1.  Cormack, Robin “Byzantine Art” (2000) Oxford: Oxford 
University Press. 

2. Fletcher, Banister & Dan Cruickshank “Sir Banister 
Fletcher's a History of Architecture” (20th ed) (1996) 
Architectural Press.

1.  Mango,  C (ed) “The art of the Byzantine
     Empire” 312-1453: sources and documents (1972) 

Englewood Cliffs.
2.   Kleiner, Fred S & Christin J Mamiya “Gardner'sA rt through 

the Ages” (12th Ed) Thomson Wadsworth.
1.  Ischer, François “Building the Great Cathedrals” (1998) 

Harry N. Abrams.
2.  Fletcher, Banister “A History of Architecture on the 

Comparative Method’’ (1996) London: Athlone Press, 
University of London.

3. Alex Lee, James Arndt, and Shane Goldmacher, Cathedral 
Architecture

1.  Burckhardt, Titus “Chartres and the birth of the cathedral” 
(1996) Bloomington: World Wisdom Books.

2.  WGA: Definition of the International Gothic style- 
http://www.wga.hu/tours/gothic/definiti.html

1.  Kleiner, Fred S & Christin J Mamiya “Gardner'sA rt through 
the Ages” (12th Ed) Thomson Wadsworth.

8

9

10

11

12

13

14

15

16

17

18

20

21

22

23

24

25

26

26

27

28

30

31

32

33

34

35

36

37

38

40

41

42

43

44

45

46

47

48

49

50

54

55

56

57

58

59

60

61

62

64

65

66

67

69

70

71

72

73

74

Art references & credits

324.



Art references & credits
2. Ladis, Andrew “Giotto's O: Narrative, Figuration, and 

Pictorial Ingenuity in the Arena Chapel” (2008) Pennsylvania 
State University Press.

1.   Barbara Tuchman: A Distant Mirror. 
2.  Burckhardt, Jacob, The Republics: Venice and Florence, The 

Civilization of the Renaissance in Italy, translated by S.G.C. 
Middlemore, 1878.

1.  Giorgio Vasari, Le Vite de' piu eccellenti pittori, scultori ed 
architettori, ed. Gaetano Milanesi, Florence, 1906, II, 

2. Fossi, Gloria (1998). Botticelli. Primavera. (Inglese ed.). 
Giunti Editore Firenze Italy.

3. Ronald Lightbown, Sandro Botticelli: Life and Work, New 
York, 1989

1.  Leonardo da Vinci, the Last Supper: a Cosmic Drama and an 
Act of Redemption by Michael Ladwein 2006

2. H.W. Janson, The Sculpture of Donatello, Princeton, 1957, II, 
77-86; Laurie Schneider, "Donatello's Bronze David," The 
Art Bulletin, 55 (1973)

1.  Frederick Hartt, A History of Italian Renaissance Art, (1970) 
Thames and Hudson

2.  Helen Gardner, Art through the Ages, 12th. Edition 2005
3. Kenneth Clark.Leonardo da Vinci, Penguin Books 1939, 

1993
1.   Walter Pater and Matt Beaumont, Studies in the History of 

the Renaissance, Oxford University Press, 2010
2. From correspondents in Rome (2007-07-27). "Da Vinci code 

'cracked' by computer analyst". News.com.au. Retrieved 
2009-02-08.

1.  Liebert, Robert (1983). Michelangelo: A Psychoanalytic 
Study of his Life and Images. New Haven and London: Yale 
University Press.

3. High-resolution interactive virtual tour of the Sistine Chapel 
http://www.vatican.va/various/cappelle/sistina_vr/index.html

1.  David Thompson, Raphael, the Life and Legacy, (1983) 
BBC

2. Following The School of Athens, "Who is Who?" by Michael 
Lahanas

1.  Mariolina Olivari, Giovanni Bellini, (1990) Scala.
2. Cecil Gould, Titian, (1969) Hamlyn
3. Ridolfi, Carlo (1594–1658); The Life of Titian, translated by 

Julia Conaway Bondanella and Peter E. Bondanella, Penn 
State Press, 1996,

1.  http://www.leonardo-da-vinci-biography.com/leonardo-da-
vinci-horse.html

1.  Fletcher, Banister (1975), History of Architecture on the 
Comparative Method for the student, craftsman, and amateur, 
New York: Macmillan Pub Company,The 1905 edition is 
available from the Internet Archive. Fletcher, Banister, 
1833–1899"

1.  The Origins of the Great Schism: A study in fourteenth 
century ecclesiastical history, by Walter Ullmann (Hamden, 
Conn: Archon Books, 1967

1.  Michael Camille. “The Très Riches Heures: An Illuminated 
Manuscript in the Age of Mechanical Reproduction.” Critical 
Inquiry 17 (Autumn 1990). 72-107.

2. Childress, Diana (2008), Johannes Gutenberg and the 
Printing Press, Minneapolis: Twenty-First Century Books

1.  Hammer, Karl (2010). Secret of the sacred panel. London, 
England: Stacey international.

2. Hicks, Carola, Girl in a Green Gown: The History and 
Mystery of the Arnolfini Portrait, London: Random House, 
2011

1.  Cameron, Euan. The European Reformation (Oxford UP, 
1991). (a standard textbook)

1.  Bietenholz, Peter G. Encounters with a Radical Erasmus. 
Erasmus' Work as a Source of Radical Thought in Early 
Modern Europe (2009)

2. Gibson, Walter S (1973). “Hieronymus Bosch”. New York: 
Thames and Hudson.

1.   Encyclopædia Britannica (11th ed.). Cambridge University 
Press.

2. The Netherlandish Proverbs: An International Symposium on 
the Pieter Brueg(h)els, ed. by Wolfgang Mieder. University of 
Vermont. 2004.

1.   Johann Gutenberg at the New Catholic Encyclopedia
2. Snyder, James, Northern Renaissance Art. Prentice Hall, Inc., 

and Harry N. Abrams, Inc., 1985.
1.  Hervey, Mary F.S. Holbein's "Ambassadors": The Picture 

and the Men. An Historical Study. London, George Bell & 
Sons, 1900.

2. Campbell Hutchison, Jane. Albrecht Dürer: A Biography. 
Princeton University Press, 1990.

1. Alexia Rostow. "Porcurprints-Printmaking". Retrieved 2011-
08-06.  http://www.porcuprints.com/printmaking/

2. Venus and Mars: The World of the Medieval Housebook, 
Prestel, 1998,

1.  Strong, Roy (1969). English Icon: Elizabethan and Jacobean 
Portraiture. Routledge & Kegan Paul.

2.  Tarnya Cooper (ed), Searching for Shakespeare, National 
Portrait Gallery and Yale Center for British Art, Yale 
University Press, 2006.

1. Cheney, Liana de Girolami (ed.). 2004. Readings in Italian 
Mannerism, second printing, with a foreword by Craig Hugh 
Smyth. New York: Peter Lang.

2. Noted by A. D. Potts, "Greek Sculpture and Roman Copies I: 
Anton Raphael Mengs and the Eighteenth Century" Journal 
of the Warburg and Courtauld Institutes

1. Web Gallery of Art, http://www.wga.hu/index1.html
2. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel ISBN 0-8362-8005-9)
3. Rosso Fiorentino's biography at Web Gallery of 

Arthttp://www.wga.hu/frames-
e.html?/bio/r/rosso/biograph.html

1. Fred S. Kleiner, and Christin J. Mamiya. Gardner's Art 
Through the Ages 12th edition. Belmont, California: 
Wadsworth/Thomson Learning,

1. Vasari on Technique. Dover Publications, 1980.
1. López Gajate, Juan. El Cristo Blanco de Cellini. San Lorenzo 

del Escorial: Escurialenses, 1995.
2.  Livio, Mario (2002). The Golden Ratio: The Story of Phi, 

The World's Most Astonishing Number. New York: 
Broadway Books.

74

76

77

78

79

80

81

82

83

84

85

88

89

90

91

92

93

94

95

96

97

100

101

102

103
104

1.  Nichols, Tom. Tintoretto. Tradition and Identity. Redaktion 
Books, 1999,

1.  Brown, Jonathan (ed.) (1982). "El Greco and Toledo". El 
Greco of Toledo (catalogue). Little Brown. 

1.  Chilvers, Ian and Osborne, Harold (editors) (1988) 
"Wtewael, Joachim (1566-1638)" The Oxford Dictionary of 
Art Oxford University Press, Oxford, England,

2. Jacobean Visions: Webster, Hitchcock & Google Culture, 
2007

1. Goldscheider, Ludwig (1996), Michelangelo (6th ed.), 
Oxford Oxfordshire: Phaidon.

1.  Wetterau, Bruce. World history. New York: Henry Holt and 
company. 1994.

2. Fargis, Paul (1998). The New York Public Library Desk 
Reference (third ed.). New York: Macmillan General 
Reference.

1. Giovanni Pietro Bellori's Le Vite de' pittori, scultori et 
architetti moderni, 1672

1. Caravaggio: An Artist through Images (2005)
2. bbc.co.uk/news/entertainment-arts-10682743 (accessed: 

2011/07/16)
3.  The Annotated Mona Lisa, a crash course in art history from 

prehistoric to post-modern. Carol Strickland, Ph.D., and John 
Boswell: Andrews and McMeel 1992

1.  Garrard, Mary D. Artemisia Gentileschi around 1622: The 
Shaping and Reshaping of an Artistic Identity, University of 
California Press, 2001

2.  LAGERLÖF, Margaretha Rossholm, Ideal Landscape: 
Annibale Carracci, Nicolas Poussin and Claude Lorrain, New 
Haven, Yale University Press, 1990.

1.   Lavin, Irving. Bernini and the Unity of the Visual Arts, 
Oxford University Press, 1980

1.  Gardner, Helen, Fred S. Kleiner, and Christin J. Mamiya. 
2005. Gardner's Art through the Ages, 12th edition. Belmont, 
CA: Thomson/Wadsworth.

1.  Anthony Blunt: Art and Architecture in France 1500-1700 
2. Blunt, Anthony (1966). The Paintings of Nicolas Poussin: A 

Critical Catalogue. London: Phaidon.
1.  Smith, Bradley (1966). Spain: A History in Art. New York: 

Simon and Schuster.
2. Brown, Dale (1969). The World of Velázquez: 1599–1660. 

New York: Time-Life Books.
3.  Peppiatt, Michael. Anatomy of an Enigma. Westview Press, 

1996.
1.  Searle, John R. "Las Meninas and the paradoxes of pictorial 

representation". Critical Inquiry 6 (1980). Snyder, Joel and 
Ted Cohen. "Reflexions on Las Meninas: paradox lost". 
Critical Inquiry 7 (1980). Snyder, Joel. "Las Meninas and the 
Mirror of Prices." Critical Inquiry 11.4 (June 1985):

2.  The Annotated Mona Lisa, a crash course in art history from 
prehistoric to post-modern. Carol Strickland, Ph.D., and John 
Boswell: Andrews and McMeel 1992

1. Slive, S. (1995). Dutch painting 1600-1800. Yale University 
Press Pelican history of art. New Haven, Conn: Yale 
University Press.

2.  Berger, Robert W. (December 1972). "Rubens and 
Caravaggio: A Source for a Painting from the Medici Cycle". 
The Art Bulletin (College Art Association) 54 (4): 473–477.

1.  Sutton, Peter C. & Wieseman, Marjorie E. (2004). Drawn by 
the Brush, Oil Sketches by Peter Paul Rubens. Yale 
University Press.

2.  Janson, H. W. (2007). Janson's History of Art: the western 
tradition 7th ed.

1. Ellis Waterhouse, Painting in Britain, 1530-1790, 4th Edn, 
Penguin Books (now Yale History of Art series)

1. Kenneth Clark,  Civilisation, Harper & Row, 1969
1. A Corpus of Rembrandt Paintings — Volume I-IV
2. The Complete Etchings of Rembrandt Reproduced in 

Original Size, Gary Schwartz (editor). New York: Dover, 
1988.

1. B. Broos, A. Blankert, J. Wadum, A.K. Wheelock Jr. (1995) 
Johannes Vermeer, Waanders Publishers, Zwolle

1. Antoon Erftemeijer; 2004 : Frans Hals in het Frans Hals 
Museum, Amsterdam/Gent¹

1.Sandrart's commemorative painting of Maria de Medici's visit 
in 1638, Rijksmuseum Amsterdam  
http://www.rijksmuseum.nl/aria/aria_assets/SK-C-
393?lang=nl

2. Palisca, Claude V. 2001. "Baroque". The New Grove 
Dictionary of Music and Musicians, second edition, edited by 
Stanley Sadie and John Tyrrell. London: Macmillan 
Publishers, 2001.

1. Schloss Charlottenburg, Berlin Tourismus Marketing, 
retrieved 2008-07-16

2. Coombs, Katherine, 'Lens family (per. c. 1650–1779), artists' 
(Oxford University Press, 2004)

3.   Scott-Clark, Catherine; Adrian Levy (2004). The Amber 
Room: The Untold Story of the Greatest Hoax of the 
Twentieth Century. London: Atlantic Books.

1.  Berkowitz, "Preface"; McCormick, 
2. "Wren, Sir Christopher: Biography from Answers.com". 

www.answers.com. Retrieved 2009-09-06
3.   Cambridge Encyclopedia, Crystal (Cambridge University 

Press) 1994, p.69
1.  Arno Schönberger and Halldor Soehner, 1960. The Age of 

Rococo Published in the US as The Rococo Age: Art and 
Civilization of the 18th Century

1.  Arno Schönberger and Halldor Soehner, 1960. The Age of 
Rococo Published in the US as The Rococo Age: Art and 
Civilization of the 18th Century

1. Miller, Judith (2005). Furniture: world styles from classical to 
contemporary. DK Publishing. ISBN 075661340X.

1. furniturestyles.net/european/french/rococo.html
1.  Gardner, Helen, Fred S. Kleiner, and Christin J. Mamiya. 

2005. Gardner's Art through the Ages, 12th edition. Belmont, 
CA: Thomson/Wadsworth.

1. Houssaye, Arsène (1843). "Boucher et la peinture sous Louis 
XV". Revue des deux mondes n. s. 3: 70–98. p. 86 (citing a 
letter to Nicolas Lancret)

1. Partly edited from- The Annotated Mona Lisa: Carol 
Strickland 1992

2. Coombs, Katherine, 'Lens family (per. c. 1650–1779), artists' 
(Oxford University Press, 2004)

1. James Boswell, Life of Johnson (Oxford: Oxford University 
Press, 2008), p. 923

1. Nisbet, Robert. "The Idea of Progress," Literature of Liberty 
1979 2(1): 7–37

2. Mayr, Ernst 1981. The Growth of Biological Thought. 
Cambridge: Harvard. 

1. Edited from: Carol Srickland “The Annotated Mona Lisa” 
1992

1. Richter, "A Neo-Attic Marble Vase" The Metropolitan 
Museum of Art Bulletin 19.1 (January 1924:10-13)

2. Nadeau, Maurice, A History of Surrealism, (1965).
1. Crow, Thomas E. (2007), "Patriotism and Virtue: David to the 

Young Ingres", in Eisenman, Stephen F., Nineteenth Century 
Art: A Critical History (3rd ed.), New York City, NY: Thames 
& Hudson, pp. 18–54,

1. Boime, Albert (1987), Social History of Modern Art: Art in 
the Age of Revolution, 1750-1800 volume 1

1. Condon, Patricia; Cohn, Marjorie B.; Mongan, Agnes (1983). 
In Pursuit of Perfection: The Art of J.-A.-D. Ingres. 
Louisville: The J. B. Speed Art Museum.

2. Quoted and translated in Tinterow, Conisbee et al. 1999, p 70
1. Helmut von Erffa and Allen Staley, The Paintings of 

Benjamin West (New Haven, 1986).
1. Allan Cunningham and Lydia M. Child, quoted in Annals of 

the New Church, Volume 1, 1904, 330-331)Jefferson (1990)
1. Robert W. Tucker, and David C. Hendrickson, Empire of 

Liberty: The Statecraft of Thomas 
1. Dr. Carol Strickland: Annotated Mona Lisa 1992 p.74
2. Gassier, Pierre. Goya: Biographical and Critical Study. New 

York: Skira, 1995.
3.  http://www.christies.com/
1.  National Gallery of Art. Goya: images of women 2002 p. 

228
1. All 80 plates can be viewed at: 

http://www.gasl.org/refbib/Goya__Caprichos.pdf
http://www.wesleyan.edu/dac/coll/grps/goya/goya_intro.html
2. Simon, Linda, “The Sleep of Reason” The World and I
3. Albert Boime, A Social History of Modern Art. University of 

Chicago Press, 1991.
1. Clark, Kenneth. "Looking at Pictures". Beacon Press, 1968.
2. Licht, Fred. Goya: The Origins of the Modern Temper in Art. 

Universe Books, 1979. ISBN 0-8766-3294-0
1. Wilson-Bareau, 48–9. This is the title of the album given to 

Juan Agustín Ceán Bermúdez, written by Goya himself 
(illustrated Wilson-Bareau

2. Bryant, Clifton. "Handbook of death & dying, Volumes 1–2". 
1. Kamen, Henry, The Spanish Inquisition: A Historical 

Revision, Yale University Press (1997)
1. Hughes, Robert. Goya. New York: Alfred A. Knopf, 2004
1 .Licht, Fred. Goya: The Origins of the Modern temper in Art. 

Universe Books, 1979. ISBN 0-87663-294-0
1. Carol Strickland “The Annotated Mona Lisa” 1992 p.76 

(Andrews and McMeel ISBN 0-8362-8005-9)
2. Guégan, Stéphane; Pomaréde, Vincent; Prat, Louis-Antoine 

(2002). Théodore Chassériau, 1819-1856: the unknown 
romantic. Yale University Press.

3. http://membres.multimania.fr/chasseriau/
1. Walter Friedlaender, From David to Delacroix, 1974
2. Grigsby, Darcy Grimaldo. Extremities: Painting Empire in 

Post-Revolutionary France. Yale University Press, 2002. 177
3. Clark, Kenneth. The Nude: A Study in Ideal Form. Princeton 

University Press, 1990. 269. 
1. Noon, Patrick, et al., Crossing the Channel: British and 

French Painting in the Age of Romanticism, p. 58, Tate 
Publishing, 2003.

2. Wellington, Hubert, The Journal of Eugène Delacroix, p. xiv. 
Cornell University Press, 1980.

3. Wellington, page xxiii.
1. Parkinson, Ronald (1998), John Constable: The Man and His 

Art, London: V&A,
2. Thornes, John E. (1999), John Constable's Skies, 

Birmingham: University of Birmingham Press,
1. Lacayo, Richard, The Sunshine Boy, TIME Magazine, 11 

October 2007.
2. Meslay, Olivier. JMW Turner: The Man Who Set Painting On 

Fire. London: Thames & Hudson Ltd, 2005. Pg 133
1. Jones, Jonathan (25 Apr. 2005). "Blake's heaven". The 

Guardian
2. Blake, William and Rossetti, William Michael. The Poetical 

Works of William Blake: Lyrical and Miscellaneous. 1890, p. 
xiii.

3.  Viscomi, J. Blake and the Idea of the Book. Princeton, NJ: 
Princeton University Press, 1993; 

1. Carol Strickland “The Annotated Mona Lisa” 1992 p.76 
(Andrews and McMeel ISBN 0-8362-8005-9)

2. Vaughan, William (1972), Caspar David Friedrich, 1774-
1840: Romantic Landscape Painting in Dresden,  Tate 
Gallery, ISBN 0-900874-36-8

3. Gorra, Michael Edward (2004). The Bells in Their Silence. 
Princeton University Press. pp. xi-xii. 

1.  Encyclopedia Britannica
2. Baldick, Chris (1993)Introduction, in The Oxford Book of 

Gothic Tales. Oxford: Oxford University Press. 
1.   Pugin and the Gothic Revival
2. Banister Fletcher, A History of Architecture on the 

Comparative Method
3. Pesznecker, Susan. pp. 35–38. ISBN 1-56414-911-0.
1. Watt, Ian (1957). The Rise of the Novel: Studies in Defoe, 

Richardson and Fielding. Berkeley: University of California 
Press.

2. http://www.artistes-francais.com/?page_id=330
1. Faunce, Sarah; Courbet, Gustave; and Nochlin, Linda 1988, 
2. Carol Strickland “The Annotated Mona Lisa” 1992 p.84 

(Andrews and McMeel ISBN 0-8362-8005-9)
1.Masanès, Fabrice, Gustave Courbet (Cologne: Taschen, 2006)
1.Tinterow, Gary; et al. (1996). Corot. New York: Metropolitan 

Museum of Art.
2.  Honoré Daumier: A Finger on the Pulse
1.Janson, H. W., Janson, Anthony F. History of Art. Harry N. 

Abrams, Inc., Publishers. 6th edition. ISBN 0-13-182895-9, 
page 674

2. Cooper, Helen A., Winslow Homer Watercolors, p. 16. Yale 
University Press, 1986.

1.  Carol Strickland “The Annotated Mona Lisa” 1992 p.85 
(Andrews and McMeel ISBN 0-8362-8005-9)

2.Eakins in a letter home to his father, June 1869. Goodrich, 
Volume I, page 50.

3. Goodrich, Lloyd: Thomas Eakins. Harvard University Press, 
1982. ISBN 0-674-88490-6

1. Fairbrother, Trevor: John Singer Sargent: The Sensualist 
(2001), p. 145 ISBN 0-300-08744-6

2. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 
and McMeel)

1. American Ancestry: A. D. 1776. Albany, New York, USA: 
Joel Munsell's Sons. 1891.

2.  The New York Times. 1887-03-18. p. 5
3. Bentley, Edward P.. "BAKER, WILLIAM BLISS American 

1859 - 1886". Retrieved 2007-04-20.
1. Mancoff, D. N. (ed). John Everett Millais beyond the Pre 

Raphaelite Brotherhood (Londom and New Haven, 2001).
2.  J.G. Millais, Life and Letters of John Everett Millais, vol 1, 
1.  "The Age of Rossetti, Burne-Jones and Watts: Symbolism in 

Britain 1860-1910"
2. Linda Parry, "Domestic Decoration." In Parry, William 

Morris, p. 139-140
3. The Picture of Dorian Gray (Project Gutenberg 20-chapter 

version), line 3479 et seq in plain text (chapter VII).
1. Wright, Lawrence (16 May 2005) [1960]. Clean and Decent: 

The Fascinating History of the Bathroom and the Water 
Closet. Penguin Global. p. 201. ISBN 978-0141390352.

1. Creation (the movie) produced by Jeremy Thomas at 
Recorded Picture Company. BBC Films

2. Bowler, Peter J. (2003). Evolution: The History of an Idea 
(3rd ed.). University of California Press. 

3. "The term was a label one pinned upon anyone with whom 
one especially disagreed" says David M. Buss, The handbook 
of evolutionary psychology (2005)

1. History & Techniques of the Gret Masters: Manet “Lina 
Bolton” Quantim Publishing Ltd.

2. A Biography of Victorine-Louise Meurent and Her Role in 
the Art of Edouard Manet. by Seibert, Margaret Mary 
Armbrust ProQuest UMI #8625285.

1. Art Institute of Chicago. 2000. p. 22. Retrieved 27 March 
2010.

2. The Great Masters, Quantum Books (2004)
3.  Bade, Patrick. Monet and the Impressionists, Fog City Press 

(2003) 
1. Gordon and Forge 1988, p. 31
2. Turner, J. (2000). From Monet to Cézanne: late 19th-century 

French artists. Grove Art. New York: St Martin's Press.
3. Armstrong, Carol (1991). Odd Man Out: Readings of the 

Work and Reputation of Edgar Degas. Chicago and London: 
University of Chicago Press.

1. House, John, et al.: Monet in the 20th Century, page 2, Yale 
University Press, 1998.

1. Callen, Anthea. The Art of Impressionsm: How 
Impressionism Changed the Art World. Yale University Press. 
2000.

1. Renoir: Waiter Pach HARRY N. ABRAMS, INC., 
PUBLISHERS

1. Clement Greenberg: CROSS-BREEDING OF MODERN 
SCULPTURE retreived 07/08/2011

2. Growe, Bernd; Edgar Degas (1992). Edgar Degas, 
1834–1917. Cologne: Benedikt Taschen.

1. Tucker, William (1974). Early Modern Sculpture. New York: 
Oxford University Press.

2. 1997 : Vers l'âge d'airain, Rodin en Belgique : Exposition, 
Antoinette Le Normand-Romain, Claude Judrin and I. 
Vassalo, Musée Rodin editions

3. Auguste Rodin Gravely Ill". The New York Times: p. 13. 17 
November 1917

1. Balakian, Anna, The Symbolist Movement: a critical 
appraisal. Random House, 1967, ch. 2

2. Gardners “art Through The Ages, 12th edition” p887
1. Kaplan, Julius (1974). Gustave Moreau. Little Brown & 

Company
1. Odilon Redon and Alfred Werner, The Graphic Works of 

Odilon Redon, (Dover Pictorial Archive), 2005,
2. Goldwater, Robert; Marco Treves, Marco (1945). Artists on 

Art. Pantheon. pp. 360
3. Jürgen Zänker: “Cruxifixae – Frauen am Kreuz”
1. Werner Schmalenbach (2000). Henri Rousseau: Dreams of 

the Jungle. Prestel Publishing
2. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel ISBN 0-8362-8005-9)
3.  Jean Moreas, Le Manifeste du Symbolisme, Le Figaro, 1886
1. Prideaux, Sue (2005), Edvard Munch: Behind the Scream, 

New Haven: Yale University Press, 
2. Eggum, A.; Munch, E. (1984). Edvard Munch: paintings, 

sketches, and studies. New York: C.N. Potter.
1. Eggum, A.; Munch, E. (1984). Edvard Munch: paintings, 

sketches, and studies. New York: C.N. Potter.
2.  Jumeau-Lafond, Jean-David, (1994), Carlos Schwabe, 

symboliste et visionnaire, Paris, ACR editions.
1. Laurent Busine, '"To Sir Edward Burne-Jones from Fernand 

Khnopff"' in: Fernand Khnopff 1858-1921, exhib.cat. 
Brussels, Salzburg, Boston, 2003-2004: 45-52

2.  Jumeau-Lafond, Jean-David, (1994), Carlos Schwabe, 
symboliste et visionnaire, Paris, ACR editions.

3. Fernand Khnopff (1858-1921). Ostfildern-Ruit, Germany: 
Hatje Cantz Verlag, 2004.

1. Carol Strickland “The Annotated Mona Lisa” 1992 p.125 
(Andrews and McMeel ISBN 0-8362-8005-9)

2.  Jackson Pollock:an American saga, Steven Naifeh and 
Gregory White Smith, Published by Clarkson N. Potter, Inc. 
copyright 1989, PP. 250-251, 254,

1. http://www.scultura-italiana.com
2.  Birmingham Museum of Art (2010). Birmingham Museum 

of Art: Guide to the Collection. London, UK: GILES.
3. Discovering the Sculptures of George Frederick Watts O.M., 

R.A. (1994) Elizabeth Hutchings 
1.  Fargis, Paul (1998). The New York Public Library Desk 

Reference - 3rd Edition. Macmillan General Reference.
2. Edwina Ehrman, Frith and Fashion, William Powell Frith: 

Painting the Victorian Age, 2007.

105

106

107

108

110

111

112

113

114

115

116

117

118

120

121

122

123
124

125

127

128

129

130

132

133

135

136
137

138

139

140

142

143

144

145

146

147

148

149

150

152

153

154

156

157

158

159
160

162

163

164

165

166

167

168

169

170

172

173

174
175

176

177

178

179

180

181

182

184

185

186

187

188

189

190

191

192

194

195

196

197

198

199

200

201

202

203

325.



1. Gowing, Lawrence (2005). Facts on File Encyclopedia of 
Art: 5. New York: Facts on File.

2. Hutton, John G. (2004). Neo-impressionism and the Search 
for Solid Ground: Art, Science, and Anarchism in Fin-de-
siecle France. Baton Rouge, Louisiana: Louisiana State 
University Press.

1. Carol Strickland “The Annotated Mona Lisa” 1992 p.114 
(Andrews and McMeel ISBN 0-8362-8005-9)

2. The Great Artists: MARCHALL CAVENDISH. Vol. 9 
“Seurat”

1. Gowing, Lawrence (2005). Facts on File Encyclopedia of 
Art: 5. New York: Facts on File.

2. Gilles Neret: Henri de Toulouse-Lautrec. benedikt taschen 
1994. 

3. Dancer to the music of time, Adrian Hamilton, The 
Independent, 20 June 2011

1. http://www.artistes-independants.fr retreived 9/8/2011
1. Howard, Michael (1990). Cézanne. New York: Gallery 

Books. p. 118.
2. Paul Cézanne, Letters, edited by John Rewald, 1984.
3. Walther, Ingo F. (2002), Masterpieces Of Western Art: A 

History Of Art In 900 Individual Studies, Taschen, pp. 512
1.  Two Tahitian Women - Heilbrunn Timeline of Art History
2.  Taylor, Sue. "Oviri: Gauguin's savage woman". Journal of 

Art History, Volume 62, Issue 3 / 4, 1993. 197 - 220
1. Hughes, Robert. "Introduction". The Portable Van Gogh. 

2002. New York: Universe.
2. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel ISBN 0-8362-8005-9)
1. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel ISBN 0-8362-8005-9)
1.  Helfen Fine Arts, 

http://www.helfenfinearts.com/biogs/shoreFset.html
2. American Women Artists, by Charlotte Streifer Rubinstein
3. Johann Eckermann, Conversations of Goethe, entry: January 

4, 1824; trans. Wallace Wood
1.  Gordon Fulton (2010). "Skyscrapers: Chase for the Clouds". 

The Canadian Encyclopedia. Historica Foundation. Retrieved 
2010-02-05.

2. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 
and McMeel ISBN 0-8362-8005-9) p.127

3. Cadbury, Deborah. (2004), Dreams of Iron and Steel. New 
York: HarperCollins. ISBN 0-00-716307-X

1. Wright was recognized in 1991 by the American Institute of 
Architects as "the greatest American architect of all time".

1. Sterner, Gabriele. Art Nouveau, an Art of Transition: From 
Individualism to Mass Society. 1st English ed.

2. UNESCO World Heritage List 
3. Duncan, Alastair. Art Nouveau. World of Art. New York: 

Thames and Hudson, 1994.
4. Campbell, Gordon (2006). The Grove Encyclopedia of 

Decorative Arts, Vol 1. Oxford University Press.
5. Brenda M. King, Silk and Empire.
1. Duncan, Alastair. Art Nouveau. World of Art. New York: 

Thames and Hudson, 1994.
2. Nagata, Seiji. Hokusai: Genius of the Japanese Ukiyo-e. 

Kodansha, Tokyo, 1999.
3. Colta F. Ives, "The Great Wave: The Influence of Japanese 

Woodcuts on French Prints", 1974, The Metropolitan 
Museum of Art, 

1. An Introduction to the Work of Alphonse Mucha and Art 
Nouveau, lecture by Ian Johnston of Malaspina University-
College, Nanaimo, BC.

2. Cameron, Rob (August 10, 2010). "Czech battle over art 
nouveau epic by Alphonse Mucha”

1. The most important element of his fame is his reputation as a 
master of eroticism". Fleidel, Gottfried: "Gustav Klimt 1862-
1918 The World in Female Form.", p. 14. Benedikt Taschen, 
1994.

3. Topp, Leslie. "Architecture and truth in fin-de-siecle vienna". 
Cambridge, UK: Cambridge UP, 2004.

1. Delaney, Lesley (November 2010). "Walter Crane: A 
revolution in nursery picture books”

2. History and Development of Advertising 1929, p.496
3. Bruce S. Harris, ed (1967). The Collected Drawings of 

Aubrey Beardsley. Crown Publishers, Inc..
4. Carol Strickland “The Annotated Mona Lisa” 1992 p.91 

(Andrews and McMeel ISBN 0-8362-8005-9)
1. Steinlen.net - A collection of more than 1,000 Steinlen 

images
2. Hans Unger. Leben und Werk mit dem Verzeichnis der 

Druckgraphik by Rolf Günther, published in 1997 by 
Neumeister Art Auctioneers in Dresden

3.  Haim Finkelstein, Lilien and Zionism
1. Trippi, Peter; Prettejohn, Elizabeth; Upstone, Robert. J.M. 

Waterhouse: The Modern Pre-Raphaelite Gallery Guide. The 
Royal Academy of Art. 2009.

2. Riggs, Terry. "The Lady of Shalott, 1888". Tate Exhibition 
Catalog, February 1998.

1. William Warmus. The Essential Louis Comfort Tiffany. New 
York: Abrams, 2001. Pages 5-8.

2. Ann Komaromi, "Wyspianski's Wesele: Poised on the 
Border," Theatre Journal - Volume 54, Number 2, May 2002, 
The Johns Hopkins University Press

1. Jullian, Philippe, Prince Of Aesthetes: Count Robert de 
Montesquiou (1855-1921), Viking Press, 1968.

1. David Stark Charles Rennie Mackintosh and Co. 1854 to 
2004 (2004) ISBN 1-84033-323-5

2. declanod.wordpress.com/tag/art-lover/ retreived 15-8-2011
3. Keckemet, Dusko, Ivan Mestrovic, McGraw-Hill Book 

Company, NY, NY 1970, unpaginated
1. Tremlett, Giles (11 July 2003). "God's architect on road to 

sainthood". The Guardian. UK. Retrieved 21 April 2011.
Victor Horta GreatBuildings.com
1. Gardner’s ART THROUGH THE AGES. 12th Ed. p.964
2. Carol Strickland “The Annotated Mona Lisa” 1992(Andrews 

and McMeel ISBN 0-8362-8005-9)
3. Gillian Perry: Paula Modersohn-Becker: Her Life and Work. 

Harper & Row 1979.
4. Musee de L’ Homme (Lynton: 1980: 29)
1. Chilver, Ian (Ed.). "Fauvism", The Oxford Dictionary of Art, 

Oxford University Press, 2004. 

206

207

208

209
210

211

212

213

214

215

215

218

219

220

221

222

223

224

225

226

227

228

230

231

Art references & credits
2. Collins, Bradley, Van Gogh and Gauguin: Electric Arguments 

and Utopian Dreams, 2003, Westview Press, p. 159,
3. Carol Strickland “The Annotated Mona Lisa” 1992  

(Andrews and McMeel ISBN 0-8362-8005-9)
4. Leymarie, Jean; Read, Herbert; Lieberman, William S.(1966), 

Henri Matisse, UCLA Art Council, p.9.
1. Leymarie, Jean; Read, Herbert; Lieberman, William S.(1966), 

Henri Matisse, UCLA Art Council.
2. Oxford Art Online, "Henri Matisse”
1. Picasso and Braque pioneering cubism, William Rubin, 

published by the Museum of Modern Art, New York, 
copyright 1989

3. Cone Collection, Baltimore Museum of Art. Retrieved 29 
July 2007

1. "International Painting and Sculpture - Le Cavalier au cheval 
blanc". National Gallery of Australia.

2. Tom Rosenthal, reviewing Derain's London paintings on 
show at the Courtauld Gallery, The Independent 4 December 
2005

1.  Tom Rosenthal, reviewing Derain's London paintings on 
show at the Courtauld Gallery, The Independent 4 December 
2005

2.ursusbooks.com retreived 18-8-2011
3. Freeman, Judi, et al. The Fauve Landscape, pp.13–14. 

Abbeville Press, 1990.
4. Melikian, Souren. "Vlaminck: Expressing mood with color", 

International Herald Tribune, 11 July 2008.
1.Simply Art: Rereived 19-8-2011  

michaelarnoldart.com/MauricedeVlaminck.
 2 .Freeman, Judi, et al. The Fauve Landscape, 1990. 
3. Raoul Dufy: Paintings, Drawings, Illustrated Books, Mural 

Decorations, Aubusson Tapestries, Fabric Designs and 
Fabrics for Bianchini-Férier, Paul Poiret Dresses, Ceramics, 
Posters, Theatre Designs. London: Arts Council of Great 
Britain. 1983.

1. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 
and McMeel ISBN 0-8362-8005-9)

2. Gérard Landrot, commissaire-curator, August 10, 2009
3. Raoul Dufy: A Celebration of Beauty Fabrics and Fashion 

Design http://home.earthlink.net Retreived 19-8-2011
1.  Brezianu, B.; Geist, S. (1965). "The Beginnings of 

Brancusi". Art Journal 25 (1): 15–25.
2. Athena Tacha Spear's book, Brâncuşi's Birds: CAA 

monographs XXI, NYU Press, New York, 1969
1.Friedrich Nietzsche (1872). The Birth of Tragedy Out of The 

Spirit of Music. Trans. Clifton P. Fadiman. New York: Dover, 
1995.

2. Behr, Shulamith, David Fanning, and Douglas Jarman. 1993. 
Expressionism Reassessed. 

3. Kandinsky, Wassily. 1914. The Art of Spiritual Harmony, 
translated by M. T. H. Sadler. London: Constable and 
Company Limited. 

1. Judith Bookbinder, Boston modern: figurative expressionism 
as alternative modernism

2, Artspoke, Robert Atkins, 1993
1. "Kirchner - Expressionism and the city", Royal Academy, 

2003. Retrieved 7 September 2007.
2. Wye Deborah,"KIRCHNER AND THE BERLIN 

STREET",The Museum of Modern Art, New York,2008.
3. "The Collection | Entartete Kunst". MoMA. Retrieved 2010-

08-12.
4. Grosshans, Henry (1993). Hitler and the Artists. New York: 

Holmes & Meyer.
1. "Kirchner - Expressionism and the city", Royal Academy, 

2003. Retrieved 7 September 2007.
2. Wye Deborah,"KIRCHNER AND THE BERLIN 

STREET",The Museum of Modern Art, New York,2008.
1.Buruma, Ian. "Desire in Berlin," NYRB, December 4, 2008. 

Review of MOMA exhibition and its catalog, Kirchner and 
the Berlin Street (2008),

2.  Consuegra, David, American type design & designers, 2004, 
pg. 288

1. Wolf, Norbert. Expressionism. Taschen, 2006.
2. Vezin, Annette; Vezin, Luc (1992). Kandinsky and the Blue 

Rider. Terrail.
1.Kleiner, Fred S. Gardner's Art Through the Ages. 2008, page 

916
2. Dantini, Michele, Modern & Contemporary Art, (Sterling 

Publishing Inc., 2008), 29.
1. Norbert Wolf, Uta Grosenick (2004), Expressionism, 

Taschen, p. 34
1. Lionel Richards: Phaidon encyclopedia of Expressionism
2. Bazin, Germain (1968). The History of World Sculpture. 

Lamplight Publishing. p. 428.
1. Helga Kliemann: Die Novembergruppe. Gebr. Mann, Berlin 

1969, S. 50-51
1. Lionel Richards: Phaidon encyclopedia of Expressionism
2. vam.ak.uk MODERNISM: DESIGN A NEW WORLD 1914-

1939
3. Lionel Richards: Phaidon encyclopedia of Expressionism 

p.156
1. "Cubism and its Legacy, Tate Liverpool, retrieved Nov. 27, 

2008". Tate.org.uk Retrieved 2011-6-11.
2. Cooper, Douglas (1970). The Cubist Epoch. London: Phaidon 

in association with the Los Angeles County Museum of Art & 
the Metropolitan Museum of Art.

1.  Ernst Gombrich (1960) Art and Illusion, as quoted in 
Marshall McLuhan (1964) Understanding Media,

2.  Kenneth Rexroth. "The Cubist Poetry of Pierre Reverdy 
(Rexroth)". Bopsecrets.org. Retrieved 2011-06-11.

3. Reverdy, Pierre. "Title Page > Pierre Reverdy: Selected 
Poems". Bloodaxe Books. Retrieved 2011-06-11.

4.  Portrait of Gertrude Stein Metropolitan Museum, Retrieved 
November 26, 2008

1.  Richardson, John. A Life Of Picasso, The Cubist Rebel 
1907-1916. New York: Alfred A. Knopf, 1991

2. Caws, Mary Ann (2005). Pablo Picasso. Reaktion Books
3. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel 
1.  Tate Glossary retrieved February 12, 2010
2. Chip, Herschel B. "Orphism and Color Theory". The Art 

Bulletin, Vol. 40

1.  Steve Shipp (1996). American Art Colonies, 1850-1930: A 
Historical Guide to America's Original Art Colonies and 
Their Artists. Greenwood Press.

1.Wertenbaker, Lael Tucker (1967). The world of Picasso 
(1881– ). Time-Life Books.

2. Cirlot, Juan Eduardo (1972). Picasso, birth of a genius. 
1.1. Carol Strickland “The Annotated Mona Lisa” 1992 p.76 

(Andrews and McMeel ISBN 0-8362-8005-9)
1. Fry, Edward F. (1966). "Cubism 1907-1908: An Early 

Eyewitness Account". Art Bulletin 48: 71–73.
2. Marcus, J.S. "Juan Gris." June 2009,
3. Néret, Gilles (1993). F. Léger. New York: BDD Illustrated 

Books.
1. www.kodnergallery.com/gallery/modernism.html
1. http://www.nytimes.com/1994/12/11/arts/art-view-

precisionism-and-a-few-of-its-friends.html. Retreived 
2011/10/19

1.  http://www.modernista.cz
2.http://www.worldarchitecturenews.com/index.php?fuseaction

=wanappln.projectview&upload_id=445 Retreived 
2011/11/01

1 .Umbro Apollonio (ed.), Futurist Manifestos, MFA 
Publications, 2001

2.  Humphreys, R. Futurism, Tate Gallery, 1999
1 .Umbro Apollonio (ed.), Futurist Manifestos, MFA 

Publications, 2001
2.  Humphreys, R. Futurism, Tate Gallery, 1999
3.  The Founding and Manifesto of Futurism
1.  Russolo, Luigi (2004-02-22). "The Art of Noises on 

Theremin Vox". Thereminvox.com. Retrieved 2011-06-11.
1. So I think, so I paint: Ideologies of an Italian self-made 

painter, Mutilati e Invalidi, Trento, 1947 ASIN: 
B0007JG8YG

2.  Crispolti, E., "Aeropainting", in Hulten, P., Futurism and 
Futurisms, Thames and Hudson, 1986, p.413

1.The Non-objective World, Kasimir Malevich, trans. Howard 
Dearstyne, Paul Theobald, 1959. ISBN 0486429741

1. West, Shearer (general editor), The Bullfinch Guide to Art 
History, page 883, Bloomsbury Publishing Plc, United 
Kingdom, 1996.

2. Vorticism", Msn Encarta Retrieved 17 October 2009
3. Breaking The Rules, Bury, British Library, p112
1.  Schama, Simon. "Wheatfield with Crows". Simon Schama's 

Power of Art, 2006. Documentary, from 59:20
1.  Schama, Simon. "Wheatfield with Crows". Simon Schama's 

Power of Art, 2006. Documentary, from 59:20
1.  Carol Strickland “The Annotated Mona Lisa” 1992 p.134 

(Andrews and McMeel ISBN 0-8362-8005-9)
2. Wassily Kandinsky. Kandinsky, Complete Writings on Art. 

Da Capo Press. ISBN 0-306-80570-7
1. An essay on the Russian avant-garde by faculty at 

Northwestern University.
   Russian Painting by A. Boguslawski: Rollins College.
   West, Shearer (1996). The Bullfinch Guide to Art. UK: 

Bloomsbury Publishing Plc. 
2. Drutt, Matthew; Malevich, Kazimir, Kazimir Malevich: 

suprematism, Guggenheim Museum
3. Clark, Katerina (1998). Petersburg, crucible of cultural 

revolution. Harvard University Press. 
1. Michel Seuphor, Piet Mondrian: Life and Work (New York: 

Harry N. Abrams)
1. Walker, John. "Concrete Art / Art Concret / Arte Concreta / 

Konkrete Kunst". Glossary of Art, Architecture & Design 
since 1945, 3rd. ed.

2. Michel Seuphor, Piet Mondrian: Life and Work (New York: 
Harry N. Abrams)

1. Magdalena Droste: The Bauhause 1919-1933. 2006. 
TASCHEN

2. Dessau, 9 XII 1928
1. Frampton, Kenneth. "The Bauhaus: Evolution of an Idea 

1919–32". Modern Architecture: a critical history (3rd ed. 
rev. ed.). New York, NY: Thames and Hudson, Inc.

2. Museumsportal Berlin: http://www.museumsportal-
berlin.de/nc/en/museums/pg/1/museum-details/bauhaus-
archiv-museum-fuer-gestaltung

1.  Rauer, Julie (2006). "Klee's Mandalas". asianart. Retrieved 
2008-02-10.

2. Kagan, Andrew (1993) Paul Klee at the Guggenheim 
Museum (exhibition catalogue) Introduction by Lisa 
Dennison, essay by Andrew Kagan. 208 pages. 

3. Guilo Carlo Argan "Preface", Paul Klee, The Thinking Eye, 
(ed. Jürg Spiller), Lund Humphries, London, 1961, p.13

1. Carter Wiseman, Shaping a Nation, 1998
2. Catherine Cooke (1995). Russian Avant-Garde - Theories of 

Architecture, Urbanism and the City. London: Academy 
Editions. pp. p. 30, 88.

1..Design of the 20th Century. Charlotte & Peter Fiell. 2001 
TASCHEN

2. Grey, Camilla (1986). The Russian Experiment in Art. 
London: Thames & Hudson.

1. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 
and McMeel ISBN 0-8362-8005-9)

2. Grey, Camilla (1986). The Russian Experiment in Art. 
London: Thames & Hudson.

1. Carol Strickland “The Annotated Mona Lisa” 1992  
(Andrews and McMeel ISBN 0-8362-8005-9)

1. Dada, Dickermann, National Gallery of Art, Washington, 
2006

2. Grosz, George," Microsoft® Encarta® Online Encyclopedia 
2001

1. Kranzfelder, Ivo (2005). George Grosz. Cologne: Benedikt 
Taschen.

2. Dada, Dickerman / Sabine T Kriebel, National Gallery of poo 
poo wee, 2006

3. Paret, Peter: The Berlin Secession. Modernism and its 
enemies in Imperial Germany, Harvard University Press 1980

1.Contemporaneous review from the Berliner Börsen-Courier, 
quoted in Dada, Dickerman, National Gallery of Art 
Washington, 2006

2. quoted in The Grove Dictionary of Art, Oxford University 
Press, 1996, Essay on Kurt Schwittters by Richard 
Humphreys

3.  Dada, Leah Dickerman, National Gallery of Art Washington,

1. Austin, William W. Music in the 20th Century. New York. W. 
W. Norton, 1966. Library of Congress Catalog Card No. 64-
18776

1. Marcel Duchamp, from Session on the Creative Act, 
Convention of the American Federation of Arts, Houston, 
Texas, April 1957.

1. Cabanne, Dialogs with Marcel Duchamp, p. 55
2. Quoted in Gayford, Martin (2008-02-16). "The practical joke 

that launched an artistic revolution". London: The Daily 
Telegraph (Review). p. 10 at 11.

3.   Artspeak, by Robert Atkins, 1990, Abbeville Press, 
1. 1.  "Duchamp's urinal tops art survey", BBC News December 

1, 2004
2. Tomkins, Calvin: Duchamp: A Biography, Page 297
3. Kristina, Seekamp (2004). "L.H.O.O.Q. or Mona Lisa". 

Unmaking the Museum: Marcel Duchamp's Readymades in 
Context. Binghamton University Department of Art History. 

4. A. D. Coleman; "Willful Provocateur"; ARTnews, May 1999.
1. Carter Wiseman, Shaping a Nation, 1998
2.1.Design of the 20th Century. Charlotte & Peter Fiell. 2001 

TASCHEN
3.  Lambert, Phyllis (2001). Mies in America. Montréal, New 

York: Canadian Centre for Architecture, Whitney Museum of 
American Art: Harry N. Abrams, Publishers. pp. 419. 

1. Holzhey, Magdalena. Giorgio de Chirico. Cologne: Taschen, 
2005, p. 60. ISBN 3822841528

 2. Schwartz, Sanford. Artists and Writers. New York: Yarrow 
Press, 1990,

3. Campbell Gristina, Mary and Glum, Peter. "Letters to the 
Editor". The Art Bulletin, Volume 59, No. 1, March 1977. 
156

1. The Magnetic Fields by Andre Breton and Philippe Soupault, 
translated and introduced by David Gascoyne: Atlas Press, 
London, 19852. 

2. Phaidon Encyclopedia of Surrealism: René Passeron. 1975
3. The Surrealists: Revolutionaries in art & writing 1919–1935, 

Jemma Montagu, page 15
1. Werner Spies & Sabine Rewald (eds.), Max Ernst: A 

Retrospective. New York: Metropolitan Museum of Art / 
New Haven: Yale University Press, 2005.

2. Max Ernst working in decalcomania is in shown in the 1978 
documentary on the Dada and Surrealist art movement, 
Europe After the Rain.

3. “Long Beach Opera” invitation 2011/10/13 
http://www.longbeachopera.org/2012-season/the-breast-of-
tiresias

1. Olga's Gallery. "Max Ernst biography”
2. Jacques Lassaigne, Miró: biographical and critical study. Tr. 

Stuart Gilbert. (Paris: Editions d'Art Albert Skira, 1963) pp. 
24-25.

3. Hemingway, Ernest. "The Farm." Homage to Joan Miró. Ed. 
G. di San Lazzaro. New York: Tudor Publishing Company, 
1972. pp. 34.

1. Umland, Anne. "A Challenge to Painting: Miró and Collage 
in the 1920s." Joan Miró. Ed. Agnes De la Beaumelle. 
London: Paul Holberton Publishing, 2004. pp. 61-69.

2. Renee Riese Hubert, Miró and Breton. Yale French Studies, 
No. 31, Surrealism (1964). pp. 52-59.

3.Lewis, Michael J. "Whatever Happened to Marc Chagall?" 
Commentary, October, 2008 pgs. 36–37

4.  Lewis, Michael J. "Whatever Happened to Marc Chagall?" 
Commentary, October, 2008 pgs. 36–37

5. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 
and McMeel 

1. The Vision of  Rene Magritte, catalogue of the
exhibition at the Walker Art Center, Minneapolis,
September-October 1962.

2. National Gallery of Australia | Les Amants [The lovers]". 
Nga.gov.au. Retrieved 2010-10-14

3. Torczyner, Harry. Magritte: Ideas and Images. p. 71.
Further Reading: Allmer, Patricia. René Magritte: Beyond 

Painting, Manchester University Press, 2009. 
1. Salvador Dali. Robert Descharnes & Gilles Néret- 

TASCHEN 1989
2. Dalí, Secret Life, p.2
1. Luis Buñuel, My Last Sigh: The Autobiography of Luis 

Buñuel, Vintage 1984. ISBN 0816643873
 2. Salvador Dalí: Olga's Gallery. Retrieved on July 22, 2006.
1.Max Ernst - Masterpiece". Retrieved 2008-11-25
2.  Salvador Dali. Robert Descharnes & Gilles Néret- 

TASCHEN 1989
1.http://thenonist.com/index.php/thenonist/permalink/minotaure

/ retrieved 2011/10/18
1. Robert Hughes, American Visions BBC-TV series
2. Biography, Hunter Museum of American Art, retrieved 

December 16, 2007
3. Holcomb, Grant, John Sloan and 'McSorley's Wonderful 

Saloon', American Art Journal, Vol. 15, No. 2. (Spring, 1983), 
pp. 4–20.

1. Maker, Sherry. Edward Hopper (New York: Brompton 
Books, 1990)

2.  Craven, Wayne. American Art: History and Culture." 
McGraw-Hill Professional, 2003

3.  PBS NewsHour (July 7, 2010). "Mark Twain's 
Autobiography Set for Unveiling, a Century After His 
Death". Retrieved July 7, 2010.

1. Gatlin, Linda; Edwards, Rita. "Promoting Authentic Learning 
through a Peaceful and Positive Perspective" in Journal of 
Authentic Learning, Vol. 4, No. 1 (2007). p2.

1.  Social realism | Define Social realism at Dictionary.com
2. George Shi, University of Fine Arts, Valencia  "Social 

Realism". Retrieved 2008-05-04
3. Prescott, Kenneth. The Complete Graphic Works of Ben 

Shahn. New York: Quadrangle, 1973.
1. George Bellows: Love of Winter Retrieved July 12, 2007
2. Birmingham Museum of Art (2010). Birmingham Museum of 

Art: A Guide to the Collection. London: Giles. pp. 142. ISBN 
9781904832775.

3. Andrea, Kettenmann (1993). Frida Kahlo: Pain and Passion. 
Köln: Benedikt Taschen Verlag GmbH. p. 3. ISBN 
3822896365.

1. George Bellows: Love of Winter Retrieved July 12, 2007

231

232

233

234

235

236

237

238

240

241

242

243

244

245

246

247

248

249

250

252

253

254

255

256

257

258

259

260
261

262

264

265

266

267

268

269

272

273

274

275

276

277

278

279

280

281

282

284

285

286

287

288

289

290

291

292

294

296

297

298

299

300

301

302

303

304

305

309

310

311

312

313

314

326.



2. “The Optics of Ibn al-Haytham”. (1989) Books I-II-III: “On 
Direct Vision”. English Translation and Commentary. 2 vols,

3.  Fineman, Mia, The Most Famous Farm Couple in the World: 
Why American Gothic still fascinates., Slate, 8 June 2005

1.  Kimmelman, Michael (16 January 2009), Andrew Wyeth, 
Painter, Dies at 91, New York Times,

2.   Rudi Blesh, Scott Joplin: Black-American Classicist, 
Introduction to Scott Joplin Complete Piano Works, New 
York Public Library, 1981, page xvii

1.Design of the 20th Century. Charlotte & Peter Fiell. 2001 
TASCHEN

1. luxurytraveler.com/The_birth_of_art_deco.htm. Retreived 
2011/10/19

2. (English) Women artists in the 20th and 21st century. 
Taschen. 2001. p. 306. ISBN 38-22858-54-4.

3. TED conference- Virginia Postrel.
Also: Glamour: Fashion, Industrial Design, Architecture Yale 

University Press (September 10, 2004) by Phil Patton, 
Virginia Postrel, Valerie Steele, Joseph Rosa (Editor) (ISBN 
978-0300106404)

1.  Baroness Kizette de Lempicka-Foxhall, p. 77
3.www.http://www.uncp.edu/home/acurtis/Courses/ResourcesF

orCourses/images/Music&PopCulture/Benny_Goodman_Kin
g_of_Swing.jpg- Retreived 2011/10/20

1. Riding, Alan. "Erte, a Master of Fashion, Stage and Art Deco 
Design, Is Dead at 97". New York Times 22 April 1990

3.  Franks A.H. 1963. Social dance: a short history. Routledge & 
Kegan Paul, London.

Also: Richardson P.J S. 1948. The history of English ballroom 
dancing (1900–1945). London: Jenkins

1. Wojtowicz, Robert; Mumford, Lewis (2007). Mumford on 
Modern Art in the 1930s. Berkeley: University of California 
Press. pp. 154. ISBN 0-520-24858-9.

2. Weill, Alain, The Poster a Worldwide Survey and History, G 
K Hall, 1985, ISBN 9780816187461

1.Design of the 20th Century. Charlotte & Peter Fiell. 2001 
TASCHEN

2. Thomas J. MacDonald Fine Furniture Inc. 
http://www.thomasjmacdonald.com- Retreived 2011/10/22

3. "Art Deco at the Met". The New York Times. 11 December 
2009. Retrieved 1 May 2010.

1. Powers, A. (2004) "Bernard, Oliver Percy (1881–1939)", rev., 
Oxford Dictionary of National Biography, Oxford University 
Press.

2. Charlotte Perriand: An Art of Living by Mary McLeod. Harry 
N. Abrams, Inc. December 2003. ISBN 0-8109-4503-7.

3. Christian David and Evelina Rioukhina (2010). The Celestial 
Sphere Woodrow Wilson Memorial, UN Special (magazine), 
No. 699

1. Luna Park at Sydney Architecture ImagesI
2.  Mexico City: Secretary of Tourism of Mexico. 2005-02-07. 

Retrieved 2010-02-18.
1. Kjetil Fallan, University of Oslo, in "Aluminium – en 

kulturhistorie”
2. John Bordsen (2009-6-24) "Artist dips into French-flavored 

past for posters of beach life" Pittsburgh Post-Gazette. 
Retrieved 2010-10-03.

1. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 
and McMeel ISBN 0-8362-8005-9)

2. Shapiro, David/Cecile (2000): Abstract Expressionism. The 
politics of apolitical painting.  In: Frascina, Francis (2000): 
Pollock and After. The critical debate. 2nd ed. London: 
Routledge

3. Violas, Paul C.; Tozer, Steven; Senese, Guy B.. School and 
Society: Historical and Contemporary Perspectives. 
McGraw-Hill Humanities/Social Sciences/Languages

1. Marika Herskovic, American Abstract and Figurative 
Expressionism Style Is Timely Art Is Timeless An Illustrated 
Survey With Artists' Statements, Artwork and Biographies. 
(New York School Press, 2009.)

1. Matossian, Nouritza. Black Angel, The Life of Arshile Gorky. 
Overlook Press, NY 2000, pp.352–357

1. Carol Strickland “The Annotated Mona Lisa” 1992 p.76 
(Andrews and McMeel ISBN 0-8362-8005-9)

2. Our Lady of Loretto Elementary School: Local History 
Timeline". Retrieved 2011=06-24.

 3. Piper, David. The Illustrated History of Art, ISBN 0-7537-
0179-0, p460-461.

4. Stockstad, Marilyn (2005). Art History. Upper Saddle River, 
New Jersey: Pearson Education, Inc.. ISBN 0131455273.

1. Jerry Saltz. "The Tempest" (reprint). Artnet.com. Retrieved 
2009-08-30.

2. Naifeh, Steven and Smith, Gregory White, Jackson 
Pollock:an American saga, Published by Clarkson N. Potter, 
Inc.1989, ISBN 0-517-56084-4  Piper, David. The Illustrated 
History of Art, 

1. Nemser, Cindy. Art Talk: Conversations with Twelve Women 
Artists (New York, 1975), pp.80-112.

2. Hofmann, Hans; Sara T Weeks; Bartlett H Hayes; Addison 
Gallery of American Art; Search for the real, and other essays 
(Cambridge, Mass., M.I.T. Press, 1967) OCLC 1125858

1. Colour Field Painting". Tate. http://www.tate.org.uk 
Retrieved December 7, 2008

2. Abstract Expressionism, Barbara Hess, Taschen, 2005, p40
3.  Clyfford Still, San Francisco Museum of Modern Art, 1976, 

p.123
1. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel ISBN 0-8362-8005-9)
2. Mildred Glimcher, Jean Dubuffet: Towards an Alternative 

Reality. New York: Pace Gallery 1987
3.  Martin Harrison, In Camera: Francis Bacon: Photography, 

Film and the Practice of Painting (London: Thames and 
Hudson, 2006), 7

1. Beckett, Jane; Russell, Fiona. Henry Moore: Space, 
Sculpture, Politics. Burlington, Vermont: Ashgate, 2003.

Also: Hedgecoe, John. A Monumental Vision: The Sculpture of 
Henry Moore. Collins & Brown.

2. http://sowamai.wordpress.com/2008/09/28/ideal-museum/
1. Mark Stevens and Annalyn Swan: de Kooning an American 

master. (Pulitzer Prize winner)
2. Franklin Bowles Galleries. "Robert Rauschenberg". 

FranlinkBowlesGallery.com. "Significantly, given his use of 
print media imagery,"

314

315

318

319

320

321

322

323

324

325

326

332

333

334

335

336

337

338

339

340

342

Art references & credits
1. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel ISBN 0-8362-8005-9)
3. B. Rose, ABC Art, Art in America, October 1965 B. Rose, 

American Art Since 1900, 1967
1. Piper, David. The Illustrated History of Art, p486-7.
2. Wayne Craven, American Art: History and Culture, p.464.
3. Schodt, Frederik L. (Reprint edition (August 18, 1997)). 

Manga! Manga!: The World of Japanese Comics. Tokyo, 
Japan: Kodansha International. 

1. Lucy R. Lippard: POP ART. With Contributions By 
Lawrence Alloway, Nancy Marmer, Nicolas Calas. London-
Thames And Hudson

2. Livingstone, M., (1990), Pop Art: A Continuing History, New 
York: Harry N. Abrams, Inc.

3.  Anthony Barnes "Where's Adolf? The mystery of Sgt Pepper 
is solved", Belfast Telegraph, 5 Feb. 2007.

1. Artforum: Los Angeles, October 1963
2. Lucy R. Lippard: POP ART. With Contributions By 

Lawrence Alloway, Nancy Marmer, Nicolas Calas. London-
Thames And Hudson

3.  (H. Gelzadher, in Arts Magazine, 1963, p. 37)
1.  Lucie-Smith, Edward (September 1, 1999). Lives of the 

Great 20th-Century Artists. Thames & Hudson.
2. Coplans, John (1972). Roy Lichtenstein. Interviews
3.  Lichtenstein, Roy. "Whaam!". Roy Lichtenstein Foundation 

website. 
1. Andy Warhol “GIANT” size: PHAIDON 2000.
2. Bockris, Victor (1997). Warhol: The Biography. New York: 

Da Capo Press.
3.  "A special report on the art market: The Pop master's highs 

and lows". The Economist. November 26, 2009. Retrieved 
August 14, 2010

1. (Malcolm Carter, "The F.R.D. Memorial," Art News 77, 
October 1978, p. 56

2. Museum of Contemporary Art website
3. Concannon, Kevin (2008). "PAJ A Journal of Performance 

and Art". Yoko Ono's Cut Piece: From Text to Performance 
and Back Again. Performing Art's Journal, Inc.. doi:0.1162

1. Alexander Calder, Romulus and Remus (1928) Guggenheim 
Collection.

2. History of the MCA". Museum of Contemporary Art, 
Chicago

3.   D. Hatch and S. Millward, From Blues to Rock: an 
Analytical History of Pop Music (Manchester: Manchester 
University Press, 1987)

1. John Lancaster. Introducing Op Art, London: BT Batsford 
Ltd, 1973, p. 28.

2. Holzhey, Magdalena, Vasarely (Taschen: 2005)
1. Carol Strickland “The Annotated Mona Lisa” 1992 (Andrews 

and McMeel)
2. Pina, Leslie (1998). Classic Herman Miller. Atglen, 

Pennsylvania: Schiffer Publishing
1. Robert Ryman, Classico IV (1968) Guggenheim Collection.
3.  Potter 2001; Schönberger 2001.
Also: Bernard, Jonathan W. 1993. "The Minimalist Aesthetic in 

the Plastic Arts and in Music". Perspectives of New Music
1.  Michael Kimmelman in the New York Times1997
2. Sister Wendy Beckett, in her book American Masterpieces
3. http://www.artdesigncafe.com/Carl-Andre-sculpture-Tate-

Gallery-1976 retrieved 2011/11/07
1. Bell, Tiffany; Govan, Michael; Powell, Earl A.; Smith, 

Brydon; Weiss, Jeffrey (2004). Dan Flavin: the complete 
lights, 1961-1996. Yale University Press. 

2. LeWitt, Sol. Arcs, from Corners & Sides, Circles, & Grids 
and All Their Combinations. Bern, Switzerland: Kunsthalle 
Bern & Paul Biancini, 1972.

3. Sean O'Hagan (October 5, 2008), Man of steel The Guardian.
1. Cerver (1997), The Architecture of Minimalism, New York: 

Hesrst Books international
2.  Bertoni (2002), Minimalist Architecture, Firenze: 

Birkhauser.
3. Saito, (Winter 2007), The Moral Dimension of Japanese 

Aesthetics, The Journal of Aesthetics and Art Criticism,
1. http://www.galinsky.com/buildings/faup/index.htm Retreived 

2011/11/08
2.http://www.aiany.org/eOCULUS/newsletter/index.php?s=may

ner Retreived 2011/11/08
3.  Hyatt, Peter (2007-08-25). Masters of light: designing the 

luminous house. Images Publishing.
1. http://www.kunsthaus-bregenz.at/ehtml/ewelcome00.htm
2. John Pawson Works (Phaidon Press, Original edition 2000)
3. Mike Lawrence, Colin Chapman Wayward Genius (Breedon 

Books Publishing, 2003)
1. theartstory.org/movement-post-minimalism.htm Retreived 

2011/11/08
2. Walker, John A. (1999) The house that no longer was a home, 

excerpt from Art & Outrage.
1. Sarah Kent (December/January 2008). Mr. Big Stuff. Modern 

Painters. Retrieved 2008-12-15.
2. Ian Chilvers & John Glaves-Smith, A Dictionary of Modern 

and Contemporary Art. Oxford University Press
3. From Minimal Music, Maximal Impact. by Kyle Gann
1. Joseph Kosuth, Art After Philosophy and After, Collected 

Writings, 1966-1990. Ed. by G. Guercio, foreword by Jean-
François Lyotard, MIT Press, 1991

2.  "Paragraphs on Conceptual Art", Artforum, June 1967.
3. Carlson, Marvin (1998 (first 1996)). Performance: A Critical 

Introduction. London and New York: Routledge. pp. 1, 2.
Further Reading: Paul Schimmel, “Leap into the Void: 

Performance and the Object”, Out of Actions: between 
performance and the object, 1949–1979, MoCA Los Angeles, 
New York/London, 1998

1. Henry Flynt: ESSAY: CONCEPT ART As published in An 
Anthology (1963). http://www.henryflynt.org

2.ArtForum, 1970, “Some Notes on the Phenomenology of 
Making” by Robert Morris

3. The first issue of Lemaître’s journal, Ur, CP- p.8
1. Selections from JENNY HOLZER the artist’s series 

inflammatory essays (1979-1982). 
3. Barbara Kruger: Another, 2008 University of California, San 

Diego.
1. Thornes, John E. (2008). "A Rough Guide to Environmental 

Art". Annu. Rev. Environ. Resour.

2. Bishop, Claire. Installation Art a Critical History. London: 
Tate, 2005.

3. Wyatt, Edward (October 2, 2007), "In Sunny Southern 
California, a Sculpture Finds Its Place in the Shadows”

1. Tate acquires Louise Bourgeois's giant spider, Maman". Tate. 
Retrieved 2008-01-11

2.  Sam Williams: guardian.co.uk, 21 Dec. 2010
3. Cynthia Zarin (November 13, 2006), Seeing Things. The art 

of Olafur Eliasson New Yorker.
1.Beardsley,  J. Earthworks and Beyond. Contemporary Art in 

the Landscape 1989 
LAND ART or...a meeting with photographer and sculptor: 

Hein Waschefort & Gert Potgieter- RAZOR PUBLISHERS 
2010

1.Douglas C. McGill, Michael Heizer: Effigy Tumuli (New 
York: Abrams, 1990), 

1. Tate Collection: Richard Long, Tate Britain, UK 
http://www.tate.org.uk/servlet/ArtistWorks?

1. "Andy Goldsworthy: Art of nature". ninemsn. 2006-02-19. 
1. Matthias Koddenberg, Christo and Jeanne-Claude: Early 

Works 1958-64, Kettler Verlag, Bönen, Germany 2009
2. Jacob Baal-Teshuva, Christo and Jeanne-Claude, Taschen 

Verlag, Cologne, Germany 2005
3.  2005: Art World Year-in-Review. ARTINFO. Dec 25, 2005
1.  Louis Kahn quote from Frampton, Kenneth. Modern 

Architecture, a critical history. page 245.
2.http://www.macfound.org/site/c.lkLXJ8MQKrH/b.1142725/k.

2948/Fellows_List__July_1999.htm
3.   Beuys statement dated 1973, first published in English in 

Caroline Tisdall: Art into Society, Society into Art (ICA, 
London, 1974), p.48. Capitals in original.

1. Battock, Gregory. Preface to Photorealism. Harry N. Abrams, 
Inc., Publishers, New York, 1980. pp 8-10.

2. The 25 Best Movie Posters Ever, Premier Magazine.
3. Curl, James Stevens (2006) (Paperback). A Dictionary of 

Architecture and Landscape Architecture (Second ed.). 
Oxford University Press.

1. Thompson, Graham: American Culture in the 1980s 
(Twentieth Century American Culture) Edinburgh University 
Press, 2007

2. The complete guide to Airbrushing. 1983 Thames And  
Hudson Ltd

1.  Norman, M. Contemporary Art Legend Chuck Close Talks 
About Painting, The Plain Dealer, Sept. 1, 2009

2. Bartman, William; Joanne Kesten (editors) (1997). The 
Portraits Speak: Chuck Close in Conversation with 27 of his 
subjects. A.R.T. Press, New York.

3.  Philip Glass in conversation with Chuck Close and William 
Bartman, in, Joanne Kesten (ed.), The Portraits Speak: Chuck 
Close in conversation with 27 of his subjects, A.R.T. Press, 
New York, 1997.

1.   Carol Strickland “The Annotated Mona Lisa” 1992 Andrews 
and McMeel 

2. Photorealism by Louis K. Meisel. Abradale/Abrams, New 
York, NY, (1989).

3.  Chase, Linda (2007). "Momento Mori". John Salt: The 
Complete Works 1969-2006. London: Philip Wilson 
Publishers.

1.   Thompson, Graham: American Culture in the 1980s 
(Twentieth Century American Culture) Edinburgh University 
Press, 2007

2.  Angela Wibking, Nashville Galleries Hold Treasures, The 
Nashville Banner, Nashville, TN, September 12, 1988

1. Steven Heller, "Why Does John Baeder Paint Diners?" The 
design Observer Group, 
http://observatory.designobserver.com/entry.html?entry=1164
7

2.  Julia Pascal wrote about this work in the “New Statesman”
1. Ursula Peters: John De Andrea. In: Handbuch Museum 

Ludwig. Kunst des 20. Jahrhundert. Köln 1979;
1. Atwood, Margaret. "The Handmaid's Tale Study Guide: 

About Speculative Fiction". Archived from the original on 
April 18, 2010. Retrieved April 18, 2010

2.  "Part One: Frank Frazetta Profile", The Boca Beacon (Boca 
Grande, Florida), April 16, 2010. WebCitation archive

3. http://drexfiles.wordpress.com/2009/06/16/u-s-s-dauntless/. 
Retreived 29/11/2011

1.http://www.dmochowskigallery.net/select_gallery.php?lang=e
1. Buchloh, Benjamin. "Figures of Authority, Ciphers of 

Regression: Notes on the Return of Representation in 
European Painting." 

2. Adriani, Götz, Winfried Konnertz, and Karin Thomas: Joseph 
Beuys: Life and Works. Trans. Patricia Lech. Woodbury, 
N.Y.:  1979.

3. Robert Janás (2009), "Stuckism International: The Stuckist 
Decade 1999 - 2009", Victoria Press.

1. Schneede, Uwe M. Joseph Beuys Die Aktionen. Gerd Hatje, 
1998.

2. Pierre Restany, Manifeste des Nouveaux Réalistes, Editions 
Dilecta, Paris, 2007.

1.  Judith E. Stein, Art in America, July, 2002; Effie Stephano, 
"Multiples:The First Decade by John L. Tancock" (review) in 
Leonardo, Vol. 7, no. 1  1974

2. Auping, Michael. Philip Guston: Retrospective (Thames & 
Hudson, 2006)

3. cited in Musa Mayer's biography of her father, Night Studio
1. Georg Baselitz. Retrospektive 1964–1991, edited by 

Siegfried Gohr. Hirmer, Munich 1992.
Danto, Arthur. in "Anselm Kiefer". Encounter and Reflections: 

Art in the Historical Present. New York: Farrar Strauss 
Grioux, 1990.

3. Sue Hubbard (October 24, 2008), Margarete (1981) by 
Anselm Kiefer (Saatchi collection)

1. Knowlson J. (1996). The Continuing Influence of Zaum. 
London: Bloomsbury.

2. Sigmar Polke, Strand (1966) Christie's Post-War and 
Contemporary Art Evening Sale, 8 February 2007, London.

3.  Tate online glossary
1. "German painter and sculptor Immendorff, famed for 'Cafe 

Deutschland' paintings, dies at 61"
2.  Lewitan, Louis (6 January 2011). ""Ich bin einfach aus der 

Garnison spaziert”
3.  Schickele, Peter. The Definitive Biography of P. D. Q. Bach

3.  Schickele, Peter. The Definitive Biography of P. D. Q. Bach
3. Charlie Rose in conversation with artist Francesco Clemente
1. Michael McNay
guardian.co.uk, Friday 23 October 2009 19.26 BST
2. Robert Colescott; Miriam Roberts; Site Santa Fe (Gallery); 

University of Arizona Museum of Art. Robert Colescott :
3. Biography at EricFischl.com, accessed 8 September 2006.
1. Andy Warhol “GIANT” size: PHAIDON 2000.
2. Buchhart Dieter, O'Brien Glenn, Prat Jean-Louis, Reichling 

Susanne. Jean-Michel Basquiat, Hatje Cantz, 2010.
3.  Weiss, David. "Amy Winehouse & The 27 Club". Life Goes 

Strong. Retrieved 18 August 2011
1. . From official web-site 

http://www.billychildish.com/bio.html
1.. Romy Golan, Historian of the Immediate Future: Reyner 

Banham
3.  http://www.thefreedictionary.com/bricolage
1. CNN, Reuters, AP, etc
2. Baker, Lindsay (28 March 2008). "Banksy: off the wall – 

Telegraph". The Daily Telegraph (London: Telegraph Media 
Group). Retrieved 24 June 2009.

3. 1. Banksy film to debut at Sundance". BBC News. 21 
January 2010. Retrieved 12 April 2010

1. http://www.spodek.net/technology.html - Retreived 
30/11/2011

1. Charlie Gere Art, Time and Technology: Histories of the 
Disappearing Body (Berg, 2005)

1. Perry, T. & Wallich, P.:"Inside the PARC: The Information 
Architects", Pages 68-69, "IEEE Spectrum", October 1985

2. Char Davies, Immersence Home, (accessed September 7, 
2000): http://www.immersence.com/

3.  Char Davies quoted in Carole Lee Craver, "Char Davies' 
OSMOSE," SGI Animator Vol. 1, no. 2 (1995): 17

1.  Bourdieu, P. and H. Haacke. Free Exchange. Stanford: 
Stanford Univ Press, 1995.

2.  Biography, interviews, essays, artwork images and video 
clips from PBS series Art:21 -- Art in the Twenty-First 
Century - Season 1 (2001).

1.  Bourdieu, P. and H. Haacke. Free Exchange. Stanford: 
Stanford Univ Press, 1995.

2. Aurora Murphy: Preventing Rape Through Performance 
LIVE art. PERFORM life.

1.  Bourdieu, P. and H. Haacke. Free Exchange. Stanford: 
Stanford Univ Press, 1995.

2.  Akbar, Arifa. 'Koons Most Expensive Living Artist at 
Auction' in The Independent (London), Nov 16 2007. Cf. 
Online sources

1.  Spalding, Julian. "Why it's OK not to like modern art", The 
Times (2nd page online), 8 May 2003. Retrieved 26 October 
2008.

2. Hudson, Mark. "It couldn't get worse for Damien Hirst", The 
Daily Telegraph, 14 October 2009.

1.  Feb. 2006 issue of Juxtapoz,
1. www.lyonswiergallery.com
1. ART of the 20th Century. Ingo F. Walther TACHEN 2005 Vol 

I
2. Deborah Wye, Artists and Prints: Masterworks from The 

Museum of Modern Art, New York: The Museum of Modern 
Art, 2004,

3. Aurora Murphy: Preventing Rape Through Performance 
LIVE art. PERFORM life.

343

344

345

346

347

348

349

350

352

354

355

356

357

358

358

360

361

362

364

365

366

367

367

368

369

370

371

372
373

374

376

377

378

379

380

381

382

383

384
386

387

388

389

390

391

392

293

294

295

296

400
402

403

404

405

406

407

408

409

410
411
412

327.


